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In one of the most unusual montage photos 
your editors hove ever seen, Basil Rathbone 
(as Dr. Frankenstein) is studying Bela Lugosi 
(Igor) and Boris KarlofF (making his last im- 
portant appearance as the Monster) in SON 
OF FRANKENSTEIN, Universal, 1939. 

INSIDE FRONT COVER 

They used to say that “the butler did iti" 
each time a murder happened in the old 
mansion. This time the Monster did it to the 
butler in SON OF FRANKENSTEIN. 
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FRANKENSTEIN TV MOVIEGUIDE 
A VISIT TO THE SET OF 
"DIE, MONSTER, DIE I" 

Mike Parry takes you behind the scenes of Boris Kar> 
loff's new horror movie — based on a famous H. P. Love* 
craft story. Ten incredible pages . . . 

AN INTERVIEW WITH DANIEL HALLER 

Questions and answers with a great new horror director 
on the set of his first film . . . 

THE $25,000 MONSTER 

Why did Joseph E. Levine spend $25,000 to moke a 
monster??? . . . 

MONSTERS AT THE MUSEUM OF 
MODERN ART 

In a CoF Exclusive. Robert C. Roman covers New York's 
Horror Film Festival from Caligari to ? ? ? . . . 

HORROR CENTERFOLD SPECIAL 

The double-page spread that's more terrifying than all 
higher-priced spreads . . . 

TOMB OF LIGEIA 

Three critics weigh the pros and cons of the recent 
Price-Poe movie . . . 

THE LON CHANEY JR. STORY 

The fourth and concluding installment of Richard “Boiae 
the Bojar" Bojarski's definitive biography of a second 
generation monster . , . 

THE LON CHANEY JR. FILMOGRAPHY 

Over 120 films in which this famous son of a monster 
appeared on— with dates, directors and studios . . . 

FRANKENSTEIN MOVIEGUIDE 
LATEST FILM NEWS 

Where the action is and what's happening, baby, on 
almost every horror movie currently in production, in- 
cluding previews of Chris Lee's Dracula, Prince of Dark- 
ness ond Fantastic Voyage, the new film in which a 
microscopic submarine tours a human body . . . 

THE EUROPEAN FILM SCENE 

WARNINGl The DALEKS are coming III... 

SHE 

A pictorial recap of three different film versions of the 
Haggard and bedraggled classic . . . 

THE AVENGERS 

Honor "Goldfinger" Blackman and the immensely popu- 
lar tongue-in-cheek British fantasy-adventure, making 
its debut on many U.S. stations this fall . . . 

GHOSTAL MAIL 
HORROR FILM ACTING 

An analysis and pictorioi comparison of Chris and Bela 
by CoF's editor . . . 

LAST BUT NOT BEAST 

Fangzines, monsterzines and infernal machines— re- 
viewed by Cal Beck & Igor. Learn how to join leading 
horror fang clubs . . . 

BOOK REVIEWS 

THE RICHARD BURTON MONSTER 

CoF's most incredible Exclusivel . . . 
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HORROR MOVnS ON TV 


BATTLE OF THE WORLDS (84 min-Topaz- 
1961). Claude Rains' performance makes 
this Italian-made esseffer worthwhile. Enemy 
planet hurtles toward Earth creating panic. 
Bill Carter, Maya Brent, Umberto Ursini. 
Color. 

BEAR, THE (86 min-Embassy— 1963). Fair 
comedy-fantasy about talking bear. Renato 
Rascel, Frances Blanche. Color. 

BEAST FROM HAUNTED CAVE (75 min— 
Filmgroup'-1959). Roger's brother. Gene 
Corman made a western-horror filmj "See 
screaming young girls sucked into a labyrinth 
of horror by a blood-starved ghoul from 
Hell!" Despite "C" budget, script and most 
of shocks are quite good. At times excellent. 
Mike Forest, Sheila Carol, Frank Wolff. 
BEAST FROM 20,000 FATHOMS, THE (80 min 
_WB_1953) Typical prehistoric monster- 
reborn adventure bears little resemblance 
to original Ray Bradbury story. Good special 
effects by Ray Harryhausen. Paul Christian, 
Paula Corday, Kenneth Tobey, Cecil Kellaway. 


BEAST OF BABYLON AGAINST THE SON 
OF HERCULES (98 min— Embassy-1963). Her- 
cules fights evil ruler who sacrifices young 
maidens. Gordon Scott, Moira Orfei, Michael 
Lane, Piero Lulli, Genevieve Grad. Color. 
(Also titled: "Hero of Babylon") 


BEAST OF HOLLOW MOUNTAIN, THE (79 
min— UA— 1956). Fair formula western filmed 
in Mexico picks up considerably after Tyran- 
nosaurus Rex eats a few extras. Then 
Guy Madison gets rid of creature with 
neatest monster-crushing trick we've seen 
lately. Animation by Willis O'Brien. Patricia 
Medina, Carlos Rivas, Eduardo Noriega. 
CinemaScope. 


Last issue we finally got rolling on our 
complete checklist of all horror movies play- 
ing on television by starting with films which 
began with the letter "A." This issue we 
tackle the "B" movies, and, all kidding aside, 
gang, some of them are just that. 

Take notice that we're not just covering 
out-and-out horror. Films in the list range 
through big-budget fantasies, occasional non- 
fantasy films with leading horror stars in 
good performonces, outstanding mysteries, 
science fiction, those terrible "spook" com- 
edies, straight pictures with certain macabre 
elements and even pictures with titles that 
sound like they might be fantasy films— 
so you'll know which pictures to stay up 
late for and which ones to forget about. 

—Editors 


BABES IN BAGDAD (79 min-UA-1952). Im- 
potent parody of Arabian Nights fantasies. 
Quite awful. Paulette Goddard, Gypsy Rose 
Lee, John Boles, Richard Ney. Color. 

BABES IN TOYLAND. (1934) See: MARCH OF 
THE WOODEN SOLDIERS. 

BACCHANTES, THE (100 min-Medaliion— 
1961). Mythological Greek god Dionysus 
returns to Thebes in this Italian epic based 
on Euripides play. Taina Elg, Akim Tamiroff. 
Color. 


BACK FROM THE DEAD (81 min-Fox— 1957). 
Average but eerie horror melodrama; cliche 
"bring back dead" formula. Newly married 
girl possessed by soul of husband's first 
wife. Notable for terrifically weird music. 
Arthur Franz, Peggie Castle, Marsha Hunt. 
Regalscope. 

BAD LORD BYRON (85 min-Rank-1949). 
During tragic death of Lord Byron, people 
of his past return in vision. Overwordy. 
Dennis Price, Mai Zefferling, Joan Greenwood. 
BAD SEED, THE (129 min— WB-1956). Mervyn 
LeRoy's film (from Maxwell Anderson's play 
based on William March's novel) about child 
murderess and inherited evil is powerful 
shocker. Unfortunately, Production Code kept 
LeRoy from using original chilling climax. 
Patty McCormack, Nancy Kelly, Henry Jones, 
Eileen Heckart, William Hopper, Jesse White. 
BAGDAD (82 min-UI— 1950). Maureen O'Hara 
vows vengeance when she finds her father 
murdered in this fantasy-adventure. Vincent 
Price, Paul Christian, Jeff Corey. Color. 
BANDIT OF SHERWOOD FOREST, THE (87 
min- Col.— 1946). Mediocre sequel about 
Robin Hood's son. Cornel Wilde, Anita Louise, 
Edgar Buchanan, Jill Esmond. Color. 
BANDITS OF CORSICA, THE (82 min-UA— 
1953). Dumas' fantastic tale of two Siamese 
twins separated at birth physically — 
not metaphysically. Not as good as the 
1941 Fairbanks Jr. original. Raymond Burr, 
^ Richard Greene, Paula Raymond. 


BAREFOOT BOY, THE (63 min— Mono-1938). 
Nonsense about racketeers in a haunted 
house. Jackie Moran, Marcio Mae Jones. 


BARON OF ARIZONA, THE (76 min-Lippert- 
1949). True story of James Addison Reavis 
who almost succeeded in owning part of 
the U.S. in the 1880's. One of _Vincent 
Price's best performances. Reed Hadley (the 
serial "Zorro"), Ellen Drew. 


BAT, THE (80 min-AA-1959). Interesting 
multiple-murder mystery from Mary Roberts 
Rinehart puzzler. Maniac killer on loose 
in old mansion inhabited by spinster mystery 
writer (Agnes Moorehead). When The Bat 
flies, someone diesl Vincent Price, John 
Sutton. 

BATTLE BEYOND THE SUN (67 min-AI- 
1963). Predictable but interesting space opera 
features outer space warfare, interplanetary 
exploration, etc. *<kndy Stewart, Edd Perry, 
Aria Powell. Color. Vistacope. 

BATTLE IN OUTER SPACE (74— min-Toho, 
Col— 1960). Good special effects in this Jap- 
anese epic about invaders attacking Earth. 
Ryo Ikebe, Kyoko Anzai, Harold Conway. 
Color. 
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THE BLANCHEVILLE MONSTER — A British shpcker fust releosed to TV. 




BEAST WITH FIVE FINGERS (88 min-WB— 
1946). Moody supernotural horror drama 
based on W. F. Harvey's fear classic. Un- 
usually mysterious, flawed but still inter- 
esting tale of murdered pianist's strange 
revenge. Directed by Robert Florey. Fine 
performonces by Peter Lorre, Victor Francen, 
Robert Alda, Andrea King. 

BEAST WITH 1,000,000 EYES (78 min-AI- 

1956). Weird occosionolly-interesting grade- 
C sf-fantosy. Special invader controls minds 
of animals . . . and then humans. Directed 
by Roger Corman. Poul Birch, Lorna Thayer. 
BEASTS OF MARSEILLES (70 min-Rank— 1959). 
Two undercover soldiers hiding In Nazi- 
occupied Marseilles meet up with Landru- 
type murderer (Jomes Robertson Justice) and 
his chamber of horrors. Untypical "war" 
film filled with suspense. Stephen Boyd, 
Tony Wright, Anno Gaylor. 

BEAT THE DEVIL (78 min-Col-1954). John 
Huston directed this bizarre adventure- 
comedy conceived by novelist Truman Capote 
as a fey joke on the movie world. A satire 
on every "B" movie ever mode . . . and 
Lorre and Bogart parody roles in which 
they were typecast throughout their lives. 
Pic was ten years ahead of Its time. Robert 
Morley, Jennifer Jones, Gina LoHobrigida. 
BEAUTIES OF THE NIGHT (84 min-UA- 
1952). Disillusioned composer takes refuge 
in wild dream worlds spanning time and 
space. Poetic charm in this French-ltalian 
film by Rene "Ghost Goes West" Clair. 
Gerard Philipe, Gina LoHobrigida, Martine 
Carol. 

BEAUTY AND THE BEAST (90 min-1945) 
Jean Cocteau's surrealistic classic. Jean 
Marais. (See CoF ttS for story.) 

BEDELIA. (92 min— Eagie-Lion-1947). Poor 
suspense in this Vero Caspary tale of female 
"Bluebeard." AAargaret Lockwood, Ian Hunter, 
9 Anne CroNuford. 


BEDLAM (80 min-RKO-1946). Strong ex- 
cellent horror film. Insidious Master Simms 
(Boris Korloff) is horrendous master of in- 
famous insane osylum in 17th-century Eng- 
land. Val Lewton production directed by 
Mark Robson. Jason Robards, Anna Lee, 
Skelton Knaggs. 

BEDTIME FOR BONZO. (83 min— UI-1951). 
So-so comedy about professor who adopts 
a chimpanzee to disprove theories about 
inherited criminal tendencies. Ronald Reogen, 
Diana Lynn, Walter Slezak, Jessie White. 
BEFORE DAWN (62 mIn-RKO-1933). Out- 
dated mystery about mad scientist. Stuart 
Erwin, Dorothy Wilson. 

BEFORE I HANG. (71 min-Col-1940). Hardly 
the best of Karloff but still a nice little piece 
of vintage horror. Dr. injects himself with 
blood of murderer— and you know what 
happens next. Boris Karloff, Edward van 
Sloan, Evelyn Keyes, Bruce Bennett. 
BEGINNING OF THE END (73 min— Rep— 

1957). Tired thriller about giant grasshoppers 
invading Chicago with terrible special effects. 
Story is almost mediocre but just doesn't 
quite make it. Peter Graves, Peggie Castie, 
Morris Ankrum. 

BEGINNING OR THE END, THE (112 min- 
MGM— 1947). Fascinating account of story 
behind first A-Bomb— made two years after 
end of war. Brian Donlevy, Robert Wolker, 
Beverly Tyler, Tom Drake. 

BELA LUGOSI MEETS A BROOKLYN GORILLA 
See: THE BOYS FROM BROOKLYN. 

BEHIND LOCKED DOORS (62 min-Eogle-Lion 
—1948). Good suspense. Man held captive 
in insane asylum. Richard Carlson, Lucille 
Bremer, Richard Moore. 

BEHIND THE MASK (68 min — Cel — 1932). 
Catch this macabre mystery to see Boris 
Karloff and Edward van Sloan. Constance 
Cummings, Jack Holt. 


BEHIND THE MASK See; THE SHADOW BE- 
HIND THE MASK. 

BELL, BOOK AND CANDLE (103 min-Col- 

1958). Zany funny spook comedy from John 
van Druten's hit play. New Yorker James 
Stewart meets contemporary witch family. 
Kim Novak, Elsa Lanchester, Hermione Gin- 
gold, Ernie Kovaes, Jack Lemmon. 

BETWEEN TWO WORLDS (112 min-WB- 
1944). Second version of Sutton Vone's fan- 
tasy Outward Bound— first filmed in 1930 
—is good thought-provoking cinema. Phan- 
tom ship with cargo of dead souls sails 
to eternity. John Barfield, Eleanor Parker, 
Edmund Gwenn, Sidney Greenstreet. Faye 
Emerson. 

BEWARE MY LOVELY (77 min-RKO-1952). 
Widow threatened when she hires mentally 
disturbed handyman. Fair suspense. Ida 
Lupino, Robert Ryan, Barbara Whiting. 
BEWARE, SPOOKS! (70 mtn-Col.-1939). Joe 
E. Brown In Coney Island's "Spook House." 
Mary Carlisle, Don Beddoe. 

BEWITCHED (65 min-MGM— 1944). Psycho- 
logical melodroma written and directed by 
Arch Oboler— based on his radio play "Aiter 
Ego" about psychiatrist who uses hypnosis 
on girl with split personalities to rid her 
of evil "traitor within." Not Oboler's best. 
Phyllis Thaxter, Edmond Gwenn. 

BEYOND THE FLAME BARRIER (70 min-UA 
—1957). Inconsequential meller about inter- 
planetary substance which rides to Earth 
on artificial satellite and lurks in cave wait- 
ing for opportunity to destroy mankind. It 
never gets out of the cave— and neither 
does film. Arthur Franz, Kathleen Crowley. 

BEYOND THE MOON (78 min-Reed-1954). 
Crude feature re-edited from old Rocky 
Jones, Space Ranger TV series. Richard 
Mansfield. 


BRIDE AND THE BEAST 


BEYOND THE^'TIME BARRIER (75 min-AI— 
1960). Robert Clarke lands in year 2024 
where fallout has driven civilization under- 
ground; same thing almost happens to oudi- 
ence. Darlene Tompkins, Adrianne Arden. 

BEYOND TOMORROW (84 min-RKO-1940). 
Slow sentimental fantasy. Old men, who 
befriend young couple on Christmas Eve, 
die and return as ghosts to help out the 
couple. C. Aubrey Smith, Jeon Parker, Rich- 
ard Carlson, Maria Ouspenskoya, Harry 
Carey. 

BIG CLOCK, THE (95 min— Para-1948). In- 
credible convoluted mystery of man (Ray 
Milland) who is hired by a murderer (Charles 
Laughton) to find the murdererl But Laugh- 
ton doesn',t know that Milland knows girl 
who was murdered! Elements of self-parody; 
the "Citizen Kane" of mystery movies. A 
must-see it. Maureen O'Sullivan, George 
Macready, Elisha Cook. 

BILL AND COO (61 min-Rep— 1947). All 
of octors are birds in Ken Murray's Oscar- ^ 
winning fantasy about lovebirds threatened 
by villoinous crow. Talonted cost does not 
include Gregory Peck. 

BISHOP'S WIFE, THE (109 min-RKO-1947). 
Cary Grant floats through this comedy as 
a spirit returned to Earth. Written by Robert 
"Portrait of Jennie" Nathan. Loretta Young, 
David Niven. 

BLACK ANGEL, THE (58 min-UI-1946). Catch 
Peter Lorre's performance in this drama about 
innocent man on brink of execution. Dan 
Duryea, Broderick Crawford, June Vincent. 
BLACK BOOK, THE (89 min-Eogle Lion- 
1949). Nice, somewhat macabre, period 
swashbuckler in "Scarlet Pimpernel" style 
revolving around mysterious secret book. 
Arlene Dahl, Richard Basehart, Normon Lloyd, 
Robert Cummings, Arnold Moss. (Also titled: 
"Reign of Terror") 

BLACK CAMEL, THE (73 min-Fox-1931). 
Mysterious swami (Bela Lugosi) helps Charlie 
Chan solve murder. One of the best Chan 
movies with nostalgic surprise at end. Dwight 
Frye, Dorothy Reviere, Robert Young. 

BLACK CASTLE, THE (81 min-Univ-1951). 
Period melodrama set in Black Forest castle 
of mad count. Boris Karloff, Lon Chaney, 
Richard Greene, Stephen McNally, Paula 
Corday, John Hoyt. 

BLACK CAT, THE (65 min-Univ-1934). Dark 
mysterious drama suggested by Poe shocker. 
Karloff and Lugosi are fine in this strange 
tale of devil cult. Many splendid macabre 
touches. Jacqueline Wells, David Manners. 
BLACK CAT, THE (70 min-Univ-1941). Good 
cast wasted in routine comedy-mystery pro- 
grammer about battle over wealthy dow- 
ager's will. Basil Rathbone, Bela Lugosi, 
Alan Ladd, Broderick Crawford, Gale Sonder- 
gaard, Hugh Herbert. 

BLACK DEVIL, THE (77 min-Embassy-1963). 
Italian "Zorro" fights evil. Gerard Landry, 
Milly Vitale. 

BLACK DEVILS OF KALI (72 min-Rep— 1955). 
Human sacrifices as Lex Barker rescues Jane 
Maxwell from murderous fanatics in Kali 
cultl Avoid this one. Luigi Tosi, Paul Muller. 
(Also titled: "Mystery of the Black Jungle") 
BLACK DRAGONS (70 min— Mono-1942). 
Typical Monogram thriller. Strange doings 
in old mansion when mysterious doctor 
visits. Human monsters, diabolical Orientals, 
mad killer on the loose. Bela Lugosi, Joan 
Barclay, Clayton Moore. 

BLACK FRIDAY (70 min-Univ-1940). Well- 
acted, complicated gangster-science thriller. 
Stanley Ridges, struck by car, has criminal 
brain transplanted into his head by colleague 
Boris Karloff. Interesting, with standout 
performance by Ridges. Bela Lugosi, Anne 
Gwynne, Anne Nagel. 
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BLACK LtMELIGHT (68 min-Film Alliance— 
1939). Psychological suspense as wife of 
innocent man tracks down crazed killer. 
Raymond Massey, Joan Marion. 

BLACK MAGIC (105 min-UA— 1949). In- 
famous magician Cogllostro (Orson Welles) 
devises evil plot to conquer an empire. 
Heavy but acceptable Dumos costume melo- 
drama saved only by Welles performance 
and a few special fx. Produced and directed 
in Italy by Gregory RatofF. Akim Tamiroff, 
Raymond Burr, Nancy Guild. 

BLACK ORPHEUS (95 min-Lopert-1958). Ex- 
tremely well done modernization of Orpheus 
legend has Death pursuing Eurydice through 
Brazilian carnival. Beautiful atmosphere and 
color. Oscar and Cannes Film Fest winner. 
Marpessa Dawn, Bruno Mello. 

BLACK PIT OF DR. M, THE (71 min— Alameda, 
UPRO — 1960). Lurid Mexican horror film, 
formerly titled Mysteries Beyond the Grove. 
Gaston Sontos, Ralph Bertrand. 

BLACK RIDER, THE (66 min— NTA-1956). 
British mode. Atomic saboteurs scared off 
by "ghost." Read a book. Jimmy Hanley, 
Rona Anderson. 

BLACK ROOM. THE (70 min-Col-1935). A 
classic. Karloff in dual role of evil man 
who murders his brother and then im- 
personates him. Hidden chamber of horrors. 
Marian Marsh, Robert Allen, Thurston Hall. 
BLACK SCORPION, THE (88 min-WB-1957). 
Grade-B monster-adventure. Mexican volcano 
spews up enormous prehistoric scorpions — 
after which the Willis O'Brien trick camera- 
work runs wild and inconsistent. Richard 
Denning, Mara Corday, Carlos Rivas. 

BLACK SLEEP, THE (81 min-UA— 1956). Grue- 
some routine tale of mad doctor's horrible 
experiments and their predictable outcome. 
Could — and should — have been much better; 
terrible ending almost funny. Basil Rathbone, 
Akim Tamiroff, Lon Chaney, Bela Lugosi, 
10 John Corradine, Tor Johnson, George Sawaya. 


BLACK SUNDAY (83 min— AI-1961). Morio 
Bava's great one with Horror Queen Bar- 
bara Steele at her best. Italian-made tale 
of vengeful vampires spans centuries. Nice 
score and dubbing. Arturo Dominici. (See 
picture story in CoF #4.) 

BLAKE OF SCOTLAND YARD (74 min-Bon 
Ami — 1936). Blake searches for stolen death 
ray. Ralph Boyd, Joan Barclay. 

BLOB, THE (85 min— Para— 1958). This sf-hor- 
ror comes out as slightly flat imitation of 
both "Rebel Without a Cause" and "The 
Creeping Unknown," Oozing out-of-space hor- 
ror consumes humans until destroyed in 
ridiculous ending. Steve McQueen, Aneta 
Corseaut. Color. 

BLONDE SAVAGE (62 min-Eagie Lion— 1947). 
Two pilots bring jungle princess to U-S. 
Leif Erickson, Veda Ann Borg, Gale Sherwood. 

BLOOD AND ROSES (74 min— Pare— 1961). 
Roger Vadim's sophisticated vampire film 
has sequences of striking beauty with haunt- 
ing score. Based on Sheridan Le Fanu's 
"Carmillo" (also the source for TERROR IN 
THE CRYPT). But vampire lesbionism was 
too much for Paramount which cut 13 min- 
utes from the French film before release 
in U.S. Annette Vadim, Mel Ferrer, Elsa 
Martinelli. 

BLOOD OF DRACULA (68 min-AI— 1958). 
Poor teen-age horror film about gory vam- 
plric doings in girls' school. Low-budget, 
low-IQ quickie. Sandra Harrison, Gail Ganley. 

BLOOD OF THE VAMPIRE (87 min-Eros, 
Univ — 1958). Atmospheric British supernatural 
thriller. Strange experiments in forbidding 
prison for criminally insane. Tense script 
by Jimmy Songster. Sir Donald Wolfit, Bar- 
bara Shelley, Vincent Bail, Victor Maddern, 
Ewan Solan. Color. (See picture story in 
CoF #4.) 


BLOODLUST (68 min-Crown— 1961). Poorly 
done horrific thriller; people stranded on 
island with insane "big game" hunter who 
stalks them like beasts. Third-rate version 
of Richard Connell's "Most Dangerous Game." 
Wilton Groff, Lyiyan Chauvin, Robert Reed. 

BLUEBEARD (75 min— PRC-1944). Psycho- 
pathic puppeteer obsessed by "Jack the 
Ripper" syndrome kills women. One of 
John Carrodine's greatest roles. Well-directed 
chilling achievement. Ludwig Stossel, Jean 
Parker. 

BLUEBEARD See; LANDRU. 

BLUE BIRD, THE (83 min-Fox— 1940). Weak 
film version of classic fantasy by Maeter- 
linck follows girl's "Wizard of Oz"-like 
search for blue bird of happiness. Shirley 
Temple, Spring Byington. 

BODY DISAPPEARS, THE (72 min-WB-1941). 
Edward Everett Horton finds "invisible formu- 
la" which he injects into corpse. In the 
Thorne Smith tradition. Jane Wyman, Jeffrey 
Lynn. 

BODY SNATCHER, THE (77 min— RKO-1944). 
One of the finest chillers ever made. From 
the Stevenson horror tale of scheming coach- 
man who sells bodies to 19th-century Scot- 
tish doctor. When corpses run short, he 
provides a few of his own. Val Lewfon 
production directed by Mork Robson. Fine 
acting by Boris Karloff, Henry Danlell, Bela 
Lugosi, Edith Atwater. 

BOLD CABALLERO, THE (69 min-Rep-1936). 
Outdoted Zorro pic. Robert Livingston, 
Heather Angel. 

BOMBA AND THE ELEPHANT STAMPEDE See; 
ELEPHANT STAMPEDE. 

BOMBA AND THE HIDDEN CITY (71 min— 
Mono— 1950). The jungle boy helps girl 
escape from hidden city. Johnny Sheffield, 
Sue England. 

BOMBA ON PANTHER ISLAND See: PAN- 
THER ISLAND. 




BOMBA AND THE JUNGLE GtRL Sea: 
JUNGLE GIRL. 

BOMBA, THE JUNGLE BOY (71 min— Mono- 
1949). First of the series has Bomba meet- 
ing Peggy Ann Garner. Johnny Sheffield. 
BOOGiEMAN WILL GET YOU, THE (66 min 
—Col — 1942). Wacky comedy about old doc- 
tor who drugs traveling salesmen and 
hustles them into superman machine. Pleas- 
ant offbeat film often misfires— but occasion- 
ally funny. Boris Karloff, Peter Lorre, Maxie 
Rosenbloom, Jeff Donnell, Larry Parks. 
BOWERY AT MIDNIGHT (66 min-Mono- 
1942). Lugosi in poor Katzman production. 
John Archer. 

BOWERY BOYS MEET THE MONSTERS (65 
min— AA— 1954). Forget it. Hontz Hall et al. 
BOWERY TO BAGDAD (64 min-Mono— 1955). 
The Bowery Boys find a magic lamp. This 
has been done too many times; ay, there's 
the rub. Leo Gorcey et al. 

BOY AND THE PIRATES, THE (82 min— UA 
—1960). Juvenile pic has boy taken to 
pirate ship by yet another genie. Charles 
Herbert, Susan Gordon (daughter of producer 
Bert Gordon). Color. 

BOY WITH GREEN HAIR, THE (82 mrn— 
RKO— 1948). Joseph losey's anti-war allegory 
about an orphan (Dean Stockwell) who 
finds he is regarded differently by society 
after his hair turns green. Barbara Hale, 
Robert Ryan, Pat O'Brien, Dean Stockwell. 
Color. 

BOYS FROM BROOKLYN, THE (74 min— 
Broder — 1952). Shameful grade - C jungle 
comedy has two "comedians" marooned on 
island with mad scientist (Bela Lugosi) .in- 
tent on turning them into gorillas. Anyone 
who bothers to watch this soon finds that 
scientist doesn't have too far to go. Duke 
Mitchell and Sammy Petrillo are inane imita- 
tion of Martin and Lewis. 

BOYS FROM SYRACUSE, THE (73 min-Univ 
—1940). History gone cockeyed. Shakespeare's 
"Comedy of Errors" burlesqued in funny 


fashion with Rodgers and Hart songs. Martha 
Raye, Allan Jones, Joe "Wanna Buy a 
Duck" Penner. 

BRAIN EATERS, THE (60 min-AI-1958). 
Nauseating horror. Invaders from spoce 
latch onto humans . . . eat their brains. 
If you think that sounds repulsive, you 
should see the picture. Ed Nelson, Jody 
Fair, Alan Frost. 

BRAIN FROM THE PLANET AROUS, THE (70 
min— Howco Inti— 1958). Mediocre juvenile 
sf about invisible talking brain that stays 
on Earth because it likes Earth girls. (You 
think we're kiddingl) But, nevertheless, John 
Agar makes his part believable. Joyce 
Meadows, Robert Fuller. 

BRAIN MACHINE, THE (72 min-RKO— 1956). 
British - made nonsense about smuggling, 
psychopaths and a brain machine. Patrick 
Barr, Elizabeth Allan, Russell Napier. 

BRAIN THAT WOULDN'T DIE, THE (71 min— 
Al— 1962). Indescribably awful sf-horror. 
Crazy scientist keeps severed head of sweet- 
heart, dabbles In monster-making on the 
side. Occasionally hilarious. Jason Evers, 
Virginia Leith, Adele Lamont. 
BRAINSNATCHER, THE See; MAN WHO 
CHANGED HIS MIND, THE. 

BRAINWASHED (102 min - AA — 1961). 
German-made psychological drama features 
"battle of the mind." Curt Jurgens, Claire 
Bloom. 

BRIDE AND THE BEAST (78 min— AA— 1958). 
Wife of big-gome hunter goes ape over 
gorilla . . . while viewers turn off sets. 
Lance Fuller, Charlotte Austin, William Justine. 
BRIDE OF FRANKENSTEIN (75 min-Univ- 
1935). Successful sequel to Frankenstein 
. . . thought by many to be superior. 

Higher budget with great musical score 
(swiped later for Buck Rogers/Fiash Gordon 
serials). A classic. Boris Karloff, Colin Clive, 
Elsa Lanchester, Edward van Sloan, Dwight 
Frye, Una O'Connor, Ernest Thesiger, Valerie 
Hobson, John Carradine. 


BRIDE OF THE MONSTER (67 min— Banner 
—1955). Abysmally inept horror; likely candi- 
date for worst film ever mode. Produced 
on shoestring budget of what must have 
been $0.30. Mad doctor (Lugosi, whose 
overacting is sad and pathetic) tries to 
create roce of atomic supermen with aid 
of monster assistant and "Loch Ness Mon- 
ster." Tossup as to who's funniest: Lugosi, 
Tor Johnson, Tony McCoy, Loretta King, or 
George Becwar. 

BRIDE OF THE GORILLA (65 min— Realart 
—1951). Fair jungle "Were-thing" melodrama 
has Raymond Burr belie.ving he turns into 
jungle beast because of voodoo curse. Bar- 
bara Payton, Lon Chaney, Tom Conway. 
BRIDES OF DRACULA (85 min— Hammer, Univ 
—1960). Typical, smoothly produced, elabo- 
rate British supernatural tale of vampires 
and undeod with interesting twists. Hand- 
some, but not equal to studio's earlier 
Horror of Oroeula. Written by Songster. 
Peter Cushing, Yvonne Monlaur, David Peel, 
Martita Hunt. Color. 

BRIDGE OF SAN LUIS REY (85 min-RKO- 
1944). Overtones of clairvoyance and pre- 
monition are present in this slightly boring 
tale of impending doom from Thornton Wilder 
novel. Lynn Bari, Francis Lederer, Blanche 
Yurka. 

BRIGHTON STRANGLER, THE (67 min-UA 
— 1945). Sincere try— doesn't quite make 
it. Mentally diseased actor turns stage role 
of murderer into reality. John Loder, June 
Duprez. 

BUCKET OF BLOOD, A (70 min— Al— 1960). 
Wild unusual macabre Corman drama. Un- 
balanced busboy at beatnik cofeteria pours 
plaster over murder victims which he passes 
off as sculpture. Offbeat, not always suc- 
cessful, but plenty of atmosphere and some 
fair satire. Worthwhile. Well acted by Rich- 
ard Miller, Barboura Morris, Anthony Carbone. 
BURIED ALIVE (75 min-Prod. Dist. 1940). 
Grave doings . . . and we didn't dig it. 
Beverly Roberts, Robert Wilcox, 
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The 


(H. P. Lovecraft’s 
Colour Out of Space”) 


by Michel Parry 

COLD English ofternoon last 
March, I walked along a country . 
path toward Oakfey Court, the 
house where location^ Were, being ^ 
filmed for American-IntecnoiioTiaKs 
new Boris Karloff fanta^,.’ DIE, 
MONSTER, DIEI The film js based 
on Hovyard Phillips Lovecraft's ter- 
ror Idassic, "The Colour Out of 
Space^^ ‘a tale of an unearthly 
power %hich destroys a New Eng- 
land coranunity. 
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Director Daniel Haller concentrates on camera run-through of a shot following Nick Adams and Suzan Farmer up the stairs as Karloff ond Terence 
De Marney (upper left) look on. Notice how Nick and Suzan carefully "stay on their marks"— (white tape on carpet)— as they 

continue to emote. One mis-step away from these guides may place actor outside of the camera frame. 


In Alp's film version, the scene 
is rural England and the Nahum 
Gardner character becomes Nahum 
Witley (KarlofF). Witley, a paralytic 
old man, practices strange rituals 
and allov/s the evil power to dom- 
inate him. Boris makes a magnifi- 
cent exit as a horrible monster (his 
first in a serious horror film since 
SON OF FRANKENSTEIN) who falls 
from a staircase and is consumed 
in an incandescent blaze. 

Ahead of me on the path 
trudged a group of technicians with 
the words "Walt Disney" on their 
coats. My first sight of Oakley Court 
14 banished any fears of Mickey 


Mouse. It is a huge grey Regency 
mansion with baroque trimmings, 
once home of an important am- 
bassador. Disconcertingly, only 
screaming distance away lay Bray 
Studios, home of many Hammer 
horrors. Now Oakley Court was 
shrouded In a thick pungent fog 
which swirled in the classical tra- 
dition. The fact that the source 
of the vapours was a gas cylinder 
detracted little from the atmos- 
phere. 

"It's a cigarette ad!" shouted a 
distant figure recognizable as Nick 
Adams, Karloff's blond American 
co-star. In the center of the lawn 


stood an ornate but defunct foun- 
tain which was being watered 
down so it would glisten uneasily. 
Around it were gathered a bustling 
group and the inevitable wide- 
screen camera. The focal point of 
activity was crew-cut director Dan- 
iel Haller in blue anorak and gum- 
boots. 

BETWEEN TAKES 

In the scene being shot, Nick 
Adams was to run through the 
swirling mist, looking back as if 
pursued by some Intangible fiend. 
After three takes, it was "in the 
can." The unit relaxed, some crew 


Continued 




Radiation from the "colour out of space" begins to eat away 
at the' skin tissue of Nahum Witley (Boris Karloff). 
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DANIEL HALLER 

Biographical Not*: Born In Los Angeles, Sep- 
tember 14th, 1^9. Attended Glendale College 
and UCLA. Designed for La Jolla Community 
Theater including Eliot's " "Murder in the Ca- 
thedral." Entered Chouinard Art Institute; grad- 
uated 1954; designed TV commercials; to Holly- 
wood 1955 and became art director for AlP. 
Films as designer include: WAR OF THE SATEL* 
IITES, HOUSE OF USHER, PIT AND THE PENDU- 
LUM, THE RAVEN and MAN WITH X-RAY EYES. 
Producer of WAR-GODS OF THE DEEP. Makes 
directing debut with DIE, MONSTER, DIEl 


INTERVIEW 

WITH 

DANIEL 

HALLER 

CoF : Are you treating Lovccraft differently 
from the concept of American-Interna- 
'tional’s Poe films? 

HALLER: Yes, the Lovecraft film is contem- 
porary, ond, os a result, there is more 
emphasis on the scientific aspect. 

CoF: Apart from the change in locality, 
how close is Die Monster, Die! to Love- 
craft’s Colour Out of Space? 

HALIER: Quite similar, but more up to date. 
The scientific emphasis means that the fan- 
tasy now derives from the science. 

CoF: The science-fiction theme comes out 
strongly? 

HELLER: Yes. In HPL's story this meteorite 
comes out of the sky. It hod a character 
of its own which we are unable to show. 
We have mode it radioactive. In the film 
it could be radium. 

CoF: Do you think this approach will 
he taken as a symbol of thermonuclear 
fears? 

HAUER: Yes. I think quite a lot of people 
wilf believe that, t felt-it strongly— not so 
much now though. 

CoF: In the story, much of the atmosphere 
derives from Lovecraft’s description of the 
iinearlldy countryside. How did you show 
tills? 

HAUER: Stephen, the hero, has a long wolk 
through the woods which we hope gets 
this over. There are charred stumps, matted 
growths. . . . 

CoF: What is it like working with a 
veteran like Boris Karloff? 

HALIER; Very enjoyable. He's not one of 
these people who always argue that a scene 
should be done onother way. He does it 
os the director sees it. I think the great 
thing about Boris is his look; he puts over so 
I ^ much in a slight shift or lean of the head. 


CoF: Does it bother you to know that 
critics will no doubt, compare your film 
with Roger Gorman’s Poe movies? 

HALLER: No, not really. I think we both 
have our own style. . . . 

CoF: How closely did you collaborate with 
Gorman on the Poe films? 

HALLER: I was production manager, and as 
such I worked very closely with Roger. 
CoF: Gorman has spoken of his interest 
in Freud. Is there symbolism of this nature 
in Die, Monster, Die? 

HALLER; Although I'm a great admirer of 
Freud, I'm not consciously using symbolism 
—Freudian or otherwise. Even so. Die, Monster, 
Die! has its "sub-text" as should any film. 

CoF: It’s rumored that you worked un- 
credited on The Masque of the Red Death. 
Did you also work on Ligeia? 

HALLER: I didn't work on Mosque. I was 
there os AlP's representative. I helped out 
maybe. I came over for a few doys on 
Ligeia, but I didn't actually work on it. 
CoF: Any pl^s to work with Gorman in 
the future? 

HALLER: Unfortunately at the moment it's 
impossible because I am under contract 
to AlP for the next couple of years and 
Roger has just signed up with Columbia. 
CoF: Have any specific artists or directors 
had an influence on your work as art 
director? 

HALLER: Hitchcock, perhaps. I would like to 
do a film where one suddenly realizes that 
everything isn't quite as it should be. This 
and other Hitchcock themes interest me. In 
fantasy, perhaps Bunuel and Cocteau. As 
for painters, I should think Goya and 
Kokoshka. He is a Polish impressionist whom 
I like very much. 

CoF: Didn’t you have budget problems 
with sets for some of the Poe films? 
HALLER: Yes. Because of the budgets we 
often had to use the same sets— making 
them look as varied as possible. We man- 
aged to get three-quarters of the sets new 
each time though. 


CoF: The paintings for Fall of the Hou^e 
of Usher were by Bert Schoenberg. Will 
his work ever be used again in the future? 
HALLER: The reason we haven't used any 
of Schoenberg's work since then is because 
he went into on asylum. Now we use other 
ortists — commercial artists. 

CoF: What do you think of Bernard 
Robinson’s sets for the Hammer horror 
films? 

HALLER; I've been to Bray and seen the 
conditions under which he works. Whof he 
does with the money he gets is— incrediblel 
He's a genius. 

CoF: Now that you've reached the lofty 
plateau of director, will you ever work 
again as an art director? 

HELLER; I don't know, At the moment, all 
I want to do is direct. As a director you 
con work on both— like your writer/director. 
CoF: What do you think of James Whale, 
who directed Karloff’s first monster in 
Frankenstein? 

HALLER: I don't think I ever actually saw 
the original Frankenstein. One thing I like 
in Britain is the system of repertory cinemas 
which make the classics still available. . . . 
CoF: Do you think there is a successful 
formula for a terror film? 

HELLER; I don't think there is a formula— 
rather, they come in waves. 

CoF: Would you like to do modern sub- 
jects rather than fantasy films? 

HALLER; On the whole, yes. Although I think 
a terror film is o good thing to start with. 
It allows the director more latitude. I would 
like to make a war film very much. 

CoF: All the Poe films had a sensitive 
aesthete, played by Vincent Price, as a 
central character. Tliis film doesn’t? 
HALLER: Those roles were ideal for Vincent, 
who is himself a similar person. Karloff 
has more attock and I think this will 
show in this film. The Price character is 
port of the Poe films. I could have had a 
Poe subject but I didn’t wont to. The 
Poe films belong to Roger. I wanted some- 
thing of my own. 


END 
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Htiller works out a scene of the monster attacking by 
walking through Nick Adams' movements. 


members strolling along the nearby 
lake, scene of films like DEVIL-SHIP 
PIRATES. Others read copies of 
CASTLE OF FRANKENSTEIN which I 
passed out. Stills of 78-year-old 
Karloff's early roles aroused a mix- 
ture of awe and affection. Boris 
himself was not present; his work 
completed, he was now In Dublin 
at work on yet another film. 

A profound nostalgia fell upon 
the group when the pages opened 
to CoF's tribute to Peter Lorre. "Pete 
was a great guy," said one mem- 
ber of the company, summing up 
everyone's feelings. 

Among the most interested was 


make-up artist, Jimmy Evans, who 
displayed genuine admiration for 
the work of Jack Pierce and 
Chaney Sr. Jimmy himself is no 
stranger to fantasy, having worked 
on THE FLESH AND THE FIENDS, 
BLOOD OF THE VAMPIRE and JACK 
THE RIPPER. He revealed how he 
unconsciously came near to infring- 
ing Chaney's copyrighted make-up 
for THE HUNCH-BACK OF NOTRE 
DAME when he designed the dwarf 
(Victor Maddern) make-up for 
BLOOD OF THE VAMPIRE and also 
related how JACK THE RIPPER had 
run for six months in Tokyo in 
an extra-gory "continental" ver- 
sion. 


Karloff's appearance in DIE, 
MONSTER, DIE! was described by 
Evans as "shining with radio- 
activity." An earlier design for a 
long-haired monster had been com- 
pletely scrapped along with some 
early footage that feotured shots 
of Karloff in this make-up. 

As we talked I noticed the ar- 
rival and departure of James 
Nicholson, the distinguished look- 
ing president of American-Inter- 
national and his daughter Lorna 
(who appears In A-I's Beach Party 
movies). Mr. Nicholson checked in 
every day to keep abreast of prog- 
ress. 

Continued 



Nick look directly into the camera, lens for a subjective shot 
from monster's point of view. 


NICK ADAMS 
ON HORROR MOVIES 

Under the surveyance of the di- 
rector of cinematography, Paul 
Beeson, a large and spirited figure 
in a sheepskin jacket, the bulky 
camera was manuevered into posi- 
tion for a new set-up: Nick Adams, 
suitcase in hand, emerging from 
the woods to arrive at The House. 
After this take I spoke with Dan 
Haller and Adams, whose rugged 
impish features broke into a grin 
as he wise-cracked. Dressed in 
high Chelsea-boots, blue button- 
down shirt and white trenchcoat, 
he looked more like ah ultra-hip 
gangster character than a scientist. 
Knowing that fantasy films had ap- 
pealed to him in his young matinee 
days before hts first screen appear- 
ances in MR. ROBERTS and REBEL 
WITHOUT A CAUSE, I broached the 
subject of fright films. Nick showed 
a Karloffian resentment of the term 
"horror" and a true respect for 
the genre. 

A talented painter himself, he 
likens the concept of a "monster 
movie" to an artist painting a pic- 
ture: "He doesn't use red, white 
or blue for the sake of the colors 
themselves. It's all part of the 
finished product." Similarly, the 
horrific elements in a film come as 
a part of the whole and should 
not be exploited for their own sake. 

Continued 







Asked if he thought the com- 
mercialization of monsters had 
made them part of the American 
Way of Life, he replied that he 
considers their appeal universal. 
Nor does he think them harmful. 
''Monster movies are just adult 
fairy tales. And doesn't good al- 
ways triumph in the end?" He 
went on to express his pleasure 
at working with Karloff, one of 
his matinee idols along with Bogart 
and Cagney. 

WRAPPING IT UP 

Nick was called away to emote 
in the scen^. w^ieh climaxes DIE, 
MONSTER, OIEI As he warmed up, 
he amused the crew with a flow 
of gags: I -hadn't b^g^ht my 

wif«',wfth me*^l'4 be spending my 
nigbfs at the British Museum." An 
im^tlon of the Taiwan -ppe-cry an- 
noyhced that he was feady. 

He and heroine Suzgn Fajrner 
flee toworrf-.the C<tet^CQ^fd»rThe 
Hoy^i^which opfwars W^be on 
the "How 

this • 


^ ..beeh ^sed ,|^r 

^ly 

^jii^b goiJd 
Wtfeyir. QijMne on, 
let's’ g^oef qf herOf'i' tf .ibbnded 
very fanl|^^ eomehow. 

The scent .was shot again in 
close-up, and; the day's work com- 
pleted, everyone began to disperse 
. . . except for the sound engineers 
who recorded a "wild track." Si- 
lence fell upon the scene while a 
sound man rah through the woods 
recording the cries of wild birds. 
As those screams rent the still air, 
I thought how much more terrifying 
is nature than man's own fabrica- 
tions. 

—Mike Parrv 
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Gordon Scott studios 
Mqx botwoon takes 
along with Paul Sto* 
vons and ABC's Lon 
Goldborg (in black 
shirt). 





W HEN Joseph E. Levine goes 
into a new fantastic film project, 
money is no concern. For Hercules 
and the Princess of Troy — pilot film 
for a new TV series — Levine invested 
S25,000 in the monster alone! Famed 
Italian monster - maker Carlo Rom* 

Continu*d 


The scenes on these pages can be seen Sunday, Sept. 12 (7>8 
PM, EOT), when the ABC-TV Network will show HERCULES 
AND THE PRINCESS OF TROY as a one-hour "special." The 
distinguished charocter actor Everett Sloane (of CITIZEN KANE 


would like to see HERCULES as a regular weekly 
lerles, you con let the "powers-that-be" know how 
After the show, address all cards and letters to: 
HERCULES 
Embassy Pictures 
1301 Avenue of the Americas 
New York City, N. Y. 10019 
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CAST 


belli went to work and designed the 
25-foot long bug-eyed sea creature 
seen on these pages. Steel, plastic 
and ten miles of wire were used in 
the construction. 

Affectionately' dubbed Max by cast 
and crew during filming of the one- 
hour program in Italy and Yugo- 
slavia, the monster contains an elec- 
tronic system as intricate as the guts 
of a real monster ! An IBM computer 
powers six large engines that animate 
Max, and two electronics experts 
manipulate the movements by remote 
control transistor radios. 

In the story. Max terrorizes the 
city of Troy. To appease the hideous 
creature, the citizens of Troy offer 
young girls for sacrifice each month. 
Diane Hyland — seen previously on 
Twilight Zone and Hitchcock — guest 
stars as the girl Max most wants to 
take to dinner. Hercules asks per- 
mission to vanquish the enormous 
beast, and you can see the results 
of his life-death struggle on the last 
page of this article. 

Appearing as Hercules in the series, 
planned for the ABC-TV network, 
is Gordon Scott — who has had plenty 
of experience slaying monsters in 
Goliath and the Vampires and other 
films. But Gordon is best known for 
his portrayal of Tarzan. (Arriving in 
Hollywood on a Wednesday, he 
screen-tested for Tarzan on Friday 
and signed the contract on Satur- 
day!) Today, he personifies the 
legendary hero. “I figure if I’m 
happy, that’s job satisfaction,” he 
smiles. “If the producers are happy, 
that’s job security. And if my fans 
are happy— -that’s entertainment.” 

Other regulars are Mart Hulswit 
who plays Ulysses and Paul “The 
Mask” Stevens who appears as Di- 
ogenes. The “Princess of Troy” epi- 
sode was directed by Albert Band; 
a former assistant to John Huston. 
Band made his mark as a fright film 
director with I Bury The Living star- 
ring Richard Boone. (One of the 
few low-budget horror movies select- 
ed for network telecasting, / Bury 
The Living displayed a directorial 
skill seldom found in films of the 
genre.) 

—Wilbur Whately 


HERCULES 
DIOGENES 
ULYSSES . 
DIANA . . 
PETRA . . . 
PIRATE .. 
LEANDER 
ORTAG . . 
ARGUS . 
BOTUS . . . 


GORDON scon 

PAUL STEVENS 

MART HULSWIT 

DIANA HYLAND 

STEVE GARRETT 

GORDON MITCHELL 

GIORGIO ARDISSON 

ROGER BROWNE 

JACQUES STANISLAVSKI 
MARIO NOVELLI 
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MOHSmS 

At The Museum of Modern Art 


BY ROBERT C. ROMAN 


Stills courtesy of Museum of Modern Art 



I HE HORROR FILM, a series of 20 r.lfrs 
presented by the Museum of Modern Art 
Film Library ond selected by Arthur L. 
Mayer, eo-outhor (with Richoid Griff-th, Film 
library Curotor) of The Movies, entertoined 
horror film fanatics earlier this year from 
Februory 7th to April 18th. 


/ 
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The series began with Robert Wiene's 
CABINET OF DR. CAL1GARI (1919), a logical 
choice because its original release had 
created a sensation by nature of a complete 
dissimilarity to any other film yet made. Of 
course, the tourists and phony film fans in 
the audience laughed at the wrong times, 
particularly when the somnobulist (Conrad 
Veidt) prepores to abduct Lil Dagover. They 
also tittered at practically every entrance of 
Werner Krauss (in the title role). The majority 
of the audience, however, was duly impressed 
by the lighting effects and scenic designs 
based on the then unique ideas of German 
expressionistic art. 

NOSFERATU (1922), the first cinema use 
of the Dracula tale, followed. CoF —4 fea- 
tured an interesting analysis by Bob Lee 


of this classic. Tod Browning's DRACULA 
(1931) depends mainly on carefully-planned 
and realized atmospherics; the best scenes 
still take place at the beginning, when the 
atmosphere is expertly developed before and 
after our introduction to the mysterious Count. 
Rupert Julian's PHANTOM OF THE OPERA 
(1925) features Lon Chaney's tour-de-force 
as the greatest of all Phantoms. The original 
unmasking scene is still the most memoroble 
and is well-directed by Julian, himself a 
pre- and post-WWl acting villain of numerous 
photoplays. 

THE UNHOLY THREE (1925) was a rather 
odd selection. I think that Browning's FREAKS 
(1932) should have been included in place 
of this one, Of course, we could again 
admire Chaney's talents, olong with Harry 


Earles (of FREAKS fame) as the midget and 
Victor McLaglen os the strong mon. 

KING KONG (1933) was the high point 
of the entire program. It's always a pleasure 
to marvel at the genius of Willis H. O'Brien, 
the late animation artist who was then at 
his peak. The goons in the audience couldn't 
check their laughs, so the sexual implica- 
tions (punctuated by Max Steiner's music) 
of Kong's interest in Fay Wray brought 
forth loud guffaws. The biggest roar came 
at the beginning, however, when the natives 
see Fay Wray. The camera pans over their 
open-mouthed expressions and then back to 
Robert Armstrong who realizes why the 
natives are restless. "Yeah," he affirms, "I 
guess blondes are kinda raie around herel" 
Continued 
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Three films from the FRANKENSTEIN Cycle 
followed; FRANKENSTEIN (1931), BRIDE 
FRANKENSTEIN (1935) and SON OF FRANK- 
ENSTEIN (1939). BRIDE is regarded as James 
Whale's best film, but Karloff told me that 
he argued with Whale about having the 
Monster talk. The best section concerns the 
Monster's encounter with the blind hermit 
(O. P. Heggie), who educates and some- 
what humanizes the creature. Seen together 
in trilogy form, it is apparent that SON OF 
FRANKENSTEIN, directed by Rowland V. 
Lee, is just not in the same league as the 
first two Whale-directed films. 

During the showing of THE 
the cinema clowns who were 
were surprisingly quiet and possibly plain 
scared when Karloff came back to life after 
3,700 years. 

Four films from the famous Val 
production unit were included next: Jocques 
Tourneur's CAT PEOPLE (1942) deserves 
detailed analysis not possible here. A master- 
piece of its type, it contains the classic 
episode in which Jane Randolph swims alone 
in a darkened subterranean hotel swimming 
pool— menaced on all sides by an unseen 
terror. Scripter De Witt Bodeen, ably de- 
scribed (in Films in Review) the kind of 
terror the film attempted to establish: "What 
he knows and what he sees, man cannot 
fear. But the unknown, and that which he 
cannot see, fills him with basic and under- 
standable terror." THE CURSE OF THE CAT 
PEOPLE (1944) and I WALKED WITH A 
ZOMBIE (1943), although interesting, are not 
as fascinating. The first, directed by Gunther 
Fritsch and a youthful Robert Wise, seems 
today like a weird exercise in child psy- 
chology; the second is not up to the quality 
of another Tourneur film, THE LEOPARD MAN 
(1943), which should have been included in 
the Museum's retrospective. Wise's BODY 
SNATCHER (1945), though, is a fine horror 
film and made a good choice to round 
the Lewton films selected by Mayer. 


While Little Jack Horner may have originally sat in a 
corner for Mother Goose, seems as if he grew up to be 
mean, tough and ugly when he sot down for THE 
CABINET OF DR. CALIGARI in 1919 (at the left). And 
there's always room (at the top) for someone who's 
done a Whale of a job, os this pic of the late director 
proves. Whale went on to supercede his first encounter 
with the Monster with BRIDE OF FRANKENSTEIN (oppo- 
site poge). Religious symbolism was considerably heavier 
throughout, as this scene shows, than with most films 
in the genre. 








Whale's INVISIBLE MAN (1933) is still on* 
of the most interesting of the early science* 
fiction pictures because of its trick photog* 
raphy and Claude Rains' brilliant perform- 
ance. Next came a complete print of the 
memorable DEAD OF NIGHT (1946)— usually 
shown on TV with one sequence missing. 
This was followed by Paul Leni's CAT AND 
THE CANARY (1927) which was added to 
the program rather late. I've never been 
particularly fond of this film, but Bill Everson 
and other silent buffs have remained loyol 
to it. Lucien Littlefield's makeup bears a 
strong resemblance to that of Werner Krauss 
in CALIGARI, and some of the expression- 
istic sets oppear to be modeled on the 
German classic. 

Roger Cormon's MASQUE OF THE RED 
DEATH (1964) definitely did not belong with 
the quality films in this series. HORROR 
OF DRACULA (1958) or HOUSE OF USHER 
(1960) would have been a more suitable 
choice for a recent horror. HOMUNCULUS 
(1916), or actually Chapter 4 of this 6'part 
Bioscop Film serial, was shown with the 
original foreign-language titles causing a 
number of walk-outs in the audience. English 
titles for this atmospheric classic would hav* 


(Scene, fop left): Cloude Roins- dreaming of 
power as THE INViSIBlE MAN (1933). Feoring 
that the "invisibility serum" has affected his 
mind, Glerio Stewart wonders whether or not 
she hasn't gauze to worry. Two scenes from what 
some critics have occloimed as "the definitive 
horror film," DEAD OF NIGHT (1946) (Bottom left 
and right), Mervyn Johns gets it from Hugo the 
horrible dummy and gives it moments earlier in 
the film, to Frederick Volk. 




been a valuable service the Museum could 
hove provided. 

The last film to be shown was the "sleeper" 
of the series: Tourneur's CURSE OF THE 
DEMON (1958), based on the story "Casting 
the Runes" by Montague R. James. Even 
though the horror is seen— a departure for 
the director— the appearances of the demon 
are introduced by meaningful and sustained 
moments of fear and imaginative illusions. 
The print shown at the Museum was from 
Britain, and there were distortions on the 
sound trade. 

Missing from the Museum's program were 
o number of seldom-seen films which should 
have been tracked down for inclusion— films 
like MYSTERY OF THE WAX MUSEUM (1933), 
THE OLD DARK HOUSE (1932), SHE (1935) 
and DR. JEKYIL AND MR. HYDE (1932) 
with Fredrick March's Oscar-winning per- 
formance. It's disappointing that, with the 
possible exception of HOMUNCULUS, almost 
every choice was a film telecast quite often 
or easily available for film society showings. 
Even so, it was a pleaseure to see (on the 
big screen) horror films thot are frequently 
reduced to TV size. 

—Robert C. Roman 


Ernest Thesiger as Dr. Pretorius (above) peers 
closely at one of the many little folks he's created 
in BRIDE OF FRANKENSTEIN (1935)-(see also 
centerspreod, CoF 4^6). Here the imp in the bottle 
is Satan with whom Dr. Pretorius says he identi- 
fies most. Below, I WALKED WITH A ZOMBIE 
(RKO, 1942) reminds one of the award-winning 
BLACK ORPHEUS made a generotion later. Frances 
Dee (middle) and Tom Conwoy were the stars. 
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An American-International Pictures release in Colorseope. Based 
on the short story ''Ligeio" by Edgar Allan Poe. Produced and 
greeted by Roger Corman from a screenploy by Robert Towne. 
Ma.n titles by Francis Rodker. Special effects by Ted Samuel. Run- 
ning time: 81 minutes. 


THE TOMB OF LIGEIA, directed by Roger 
Corman, 1$ almost up to expectations. This 
film, shot largely on location at a ruined 
English abbey, impresses by the amount 
of unease Corman con command with simple 
tracking shots through the ruins; the subtlety 
of detoil recalls Masgue of the Red Death. 
In LIGEIA, red agoin symbolizes death; 
Elizabeth Shepherd at the beginning declares 
her contempt for death by placing a red 
flower from Ligeia's grave in her buttonhole 
and the bed on which Vincent Price con- 
summates his necrophilia is approached by 
a red carpet. Similarly, Price is fascinated 
by eyes: his own are sensitive to sunlight 
end he finds Egyptian eyes inscrutable. There 
is a distinct suggestion that Ligeia has come 
from ancient Egypt through myriad incorna- 
tions . . . finally to transmigrote into the 
body of a cat. All this is resolved when 
the cat claws out Price's eyes at the climax, 
leaving streaks of red down his foce. 

It must be admitted that this is net a 
totally satisfying movie. The first hour is 
so restrained that the hysterical last twenty 
minutes (lightning, disinterment, the inevit- 
able final conflagrotion) comes os rather a 


disappointment— it seems to belong with 
the earlier, immature Corman. Still, the 
photography is beautiful, and there are 
inspired sinister touches — such as the bril- 
liantly unsettling link between the heroine's 
nightmare and the maid. There is at least 
one step forward from the preceding films: 
a heroine who has more to do than react 
to the horrors which face her. Elizabeth 
Shepherd is the first Corman heroine to 
engage in a battle of wills with the super- 
natural and win. J. Ramsey Campbell 


With this issue, CoF initiates a new semi- 
regular department. Occasionally, when an 
important film comes olong, different CoF 
staff critics will each present independent 
opinions. Diverse ideas about one film* will 
help keep things in proper perspective, and, 
we hope, provide both lively reading and 
controversy for the letter column. To catch 
a big fish you must have debate, so' for 
our first "Battle of the Critics" we disinter 
THE TOMB OF LIGEIA . . . -Editor 


Visually, THE TOMB OF LIGEIA is perhaps 
Gorman's greatest accomplishment to dote 
... so successful, in fact, that the words 
"Poe" and "plot" now have no bearing 
whatsoever on Gorman's genius as a director. 
Unfortunately, the pace-setting New York 
daily newspaper critics (who still equate 

film" with "story") aren't ready to accept 
this. They seemed slightly aware that the 
film was up a notch, but that was the 
extent of it. Times; "pretty good . . ." Post: 
". . . the logic is full of holes . , . but 
the production is more artistic than usual 
. . ." Daily News: "If you just love being 
scared, this is the one that will do it." 
Herald Tribune: . . may hold some goodies 

for fans of the macabre, but it's a pretty 
cold Poe-tato." . That last sentence was writ- 
ten by second-string reviewer Robert Sal- 
maggi; too bad, for the Trib's Judith Crist 
is one of the few major New York film 
critics who realizes that genuine merit can 
exist in thrillers of this sort. 

1 do the picture a disservice in even 
labeling it a thriller. It features many 
moments of startling originality ond none 
of the flows that ran rampant through 
MASQUE OF THE RED DEATH-(the miscost- 
ing of a child for the femole midget, a 
terrible performance by Price, evidence of 
great haste in shooting and a garish produc- 
tion design that attempted to follow the 
description in the story.) 

Instead, in LIGEIA, the stunning sets and 
tasteful art direction ore the leading assets. 
Price seems considerably restrained and con- 
vincing for the first time in years and the 
role of the Antonioni-like heroine gave Eliza- 
beth Shepherd an opportunity to show that 
she is an actress of great depth and maturity. 
Using endless tracking shots that rivol Alain 
Resnais, Corman managed to pull all of 
these elements together so that— "quickie" 
director or not — the final result has more 
to offer thon Poe's original story. 

At least two passages are almost revolu- 
tionary in technique: The volce-overed Stone- 
henge scenes begin with an iris shot— a la 
Griffith, of course, but doubly effective in 
wide screen color— and ends with what might 
be called a "natural iris", formed by stones 
os Price and Shepherd leave Stonehenge. The 
slow-motlon dream sequence does not look 
like legitimate siow-motion; instead the actors 
appear to have pantomimed slow-motion 
movements while the camera turned at nor- 
mal speed. If this is true, then the fascinating 
effect achieved by this innovation was well 
worth the extra rehearsal time and effort. 

The dream ends, and Rowena finds her- 
self surrounded by real-life situations hor- 
rifyingly similar to some of the dream 
images; when the maid's face contorts as 
it did in the dream, there is one excruciating 
second when it seems thot the dream will 
erupt into reality— and then she sneezes! 
Moments like this can be found in the 
best of Hitchcock, but Gorman's awareness 
that o person is most vulnerable Just after 
awokening turned this into a frightening 
instance of subtle, almost subliminal, terror 
based on genuine humon fears. 

The film abounds with psychological ideas 
of this nature. If American-International has 
been ashamed of some of their mass- 
produced "product" in the post, they need 
be no longer. It's somewhat disheartening, 
though, to realize that Corman may not 
get complete critical acceptance until he 
does a picture with Monica Vltti as the 
female lead. — Bhob 






fOMB Of Mee[ia 


need not kneel before 
the angels, nor he in death 
forever but for the iveakness 
of his feeble icillJ 


TOMB OF LIGEIA !s not th« most successful 
Poe film. There is really very little upon 
vrhich to bose a full-length feature, ond 
the story becomes thinner ond thinner os 
it drags on to the point where not even 
screeching block magic cats can prevent 
shudders from becoming yawns. 

Although this is perhaps the most sophis- 
ticated of Corman's Poe films, sophistication 
is not too far from soporificotion. The fault 
lies with a script that gives too little scope 
and too great o reliance upon the single 
star performance of Vincent Price. This 
distinguished actor is able to carry a single 
main role in a well-written part such os 
the magistrate in Reginold LeBorg's DIARY 
OF A MADMAN (DeMaupassant's THE 
HORIA). THE TOMB OF LIGEIA story, how- 
ever, is so thin that little can be done 
with the role. Verden Fell's dead wife 
controls his nightly movements by o post- 
hypnotic command left just before her death. 

That, in brief, is the entire story. 

The color photography, despite England's 
inclement weather, is quite beautiful; so are 
the settings of both the ruined abbey and 
the cobweb-covered interiors. The garnish- 
ing includes a yellow-eyed block cat, the 
spirit of Ligeia, a wife who resembles the 
deed girl, nightmare dream sequences, cat- 
calls and unexplained door rattlings. In- 
explicably, the red wox candles of earlier 
films, aimost a Cormon trademark, ore 
replaced with wax candles in blue, purple 
and almost every other color. In fact, 
holf the film seems to be shot through 
flames— flames of candles, fires, blazes, etc. 

The climax seems inevitable— the stone abbey 
collapses in flames— though I've never been 
able to understand how stone con catch 
fire so rapidly. Owing to one equally un- 
explained transformation, the fire destruc- 
tion sequences change from the stone build- 
ing to a shot of the blazing rafters originally 
seen in THE FALL OF THE HOUSE OF USHER. } 
Despite its pretentions of gloss, THE TOMB 
OF LIGEIA, is, unfortunately, like most tombs k 
—cold and hollow. —Alan Dodd [ 
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A t the beginning of 1944, Lon Chaney 
. Jr. began work on the second film 
in Universal's “Inner Sanctum” scries — 
Weird Woman, adapted from Fritz Leiber’s 
Conjure Wife. This mediocre production 
about a college professor (Chaney) who 
suspects his wife (Anne Gwynne) of Witch- 
craft is perhaps the weakest of the entire 
“Inner Sanctum” series. Leiber’s fright- 
ening supernatural novella was not to get 
the proper treatment from film producers 
until 18 years later when the taut English- 
made Burn, Witch, Burn gave the story 
a fresh and suspenseful slant. 

Chaney’s next assignment was the Tech- 
nicolor Cobra Woman — another of the 
Maria Montez costume-adventures which 
provided escapist entertainment for war- 
weary audiences. Considering the juvenile 
plot, perhaps Chaney’s small role as a mute 
aide to hero Jon Hall was fortunate. 

He romped through Olsen and Johnson's 
Ghost Catchers and then tackled the Kharis 
role once again in The Mummy's Ghost — 
fourth in “The Mummy” series. Yousesef 
Bey (John Carradinc) arrives in America 
to guide the destiny of Kharis who has 
returned from the fiery death which had 
concluded the previous sequel. Kharis gains 
possession of the reincarnated Princess 
Ananka who undergoes a chilling ageing 
process in his arms, and they sink together 
into a bed of quicksand. This was an 
improvement over the third Mummy film, 
but, even so, the formula plot was begging 
for a retread job. 

Next came Dead Man's Eyes — the third 
“Inner Sanctum.” A painter (Chaney), 
indirectly blinded by his jealous model 
(Acquanetta), is suspected of murdering 
his fiancee’s father. Feigning blindness, 
he reveals the true murderer. The novel 
theme and Chaney’s performance made this 
the best in the series, but low-budget 
production values kept it from becoming 
a class thriller. 

FRANKENSTEIN'S HOUSE 

In the ambitious House of Frankenstein, 
the Chaney Wolf Man joined a cast that 
included “Mad Doctor” Boris Karloff; a 
p.sychopathic hunchback murderer (J. (Car- 
rol Naish); Professor Lampini (George 
Zucco) and his Chamber of Horrors; 
Dracula (John Carradine); the Franken- 
stein Monster (Glenn Strange) and, of 
course, the inevitable mob of howling 
villagers in the final reel. The title is 
somewhat misleading — there are no mem- 
bers of the eminent Frankenstein family 
in this sixth sequel, and the Monster does 
not figure into a prominent part of the 
action. However, the choice of Strange 
for the role was inspired casting, and care- 
ful pains were taken throughout the picture 
to adhere to supernatural laws. 

Though Chaney was not resurrected 
from his ice tomb until late in the story, 
his Talbot-Werewolf characterization once 
again succeeded in projecting a quality 
of pity mixed with horror. The tragedy 
was !oftened by a love interest with the 
teen-age Elena Verdugo (whose Spanish 
ancestors, incidentally, owned most of the 
land where Universal City now stands). 
Their relationship arouses the jealousy of 
Daniel the Hunchback — creating pathos 
reminiscent of the Chaney Sr. Hunchback 
of Notre Dame interpretation two decades 
earlier. To accomodate the large number 
of monsters lurking in this production, 
makeup artist Jack Pierce increased his 
staff. Pierce’s creations were so grue.somc 
that the actors were too self-conscious to 
eat in the studio commissary ; instead, 
C«ni<nu«d 
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they feasted in Chaney’s dressing room 
where he served lunch to his fellow fiends. 

Inheriting his father’s fondness for out- 
door life, Chaney purchased a 1300-acre 
ranch in California’s Eldorado County 
which he worked with the help of his 
two teen-age sons. Despite film success, 
Chaney confessed at the time that he 
wearied of monsters and yearned for roles 
where he wouldn’t be “killed off at the 
last reel.’’ His relationship with the studio 
was also strained by his constant efforts 
to retain “Jr.” in his screen credits. He 
was, however, so financially secure during 
this period that he considered adopting 
an eight-year-old boy. 

MUMMY SEALED AWAY 

After an appearance in Abbott and 
Costello’s Hold That Coed, Chaney donned 
the Mummy wrappings for the third and 
final time in the fifth Tale of the Tana 
Leaves — The Mummy's Curse. To relieve 
the Mummy’s monotonous quest for Prin- 
cess Ananka, the writers switched the locale 
to Louisiana bayous where Ananka makes 
a chilling return from her quicksand coffin, 
and Kharis, under the guidance of his new 
priestly mentor (Peter Coe), terrorizes 
swamp dwellers and archaeologists. After 
a series of murders (one a monastery 
caretaker played by silent star William 
Farnum). Kharis again is “killed,” and 
Anaka reverts to her ancient state. Al- 
though the film is Chaney’s best in this 
series, the Mummy was not to be un- 
wrapped again until his encounter with 
Abbott and Costello a decade later. 

Continuing the “Inner Sanctum” series, 
he mesmerized his way through The Frozen 
Ghost, a minor mystery in which he por- 
trayed Gregor the Great who fears he 
may have killed someone through hypno- 
tism. He fared somewhat better in his 
next “Sanctum” film that year, The Missing 
Head. This remake of the Claude Rains- 
Lionel Atwill thriller, The Man Who Lost 
His Head, retained the original basic plot 
of a hard-working idealist (Chaney) whose 
existence is threatened by his overly am- 
bitious employer (J. Carrol Naish). Naish 
pays for his misdeeds when his head is 
severed by the crazed Chaney. Chaney 
gave a creditable performance, but Missing 
Head lacks the power and pacing of 
The Man Who Lost His Head. 

ERANKENSJEIN IN 
DRACULA'S HOUSE! 

In House of Dracula, Chaney repeated 
his popular Wolf Man role for the fourth 
time, partially over-shadowed by the Dr. 
Jekyll-Hyde activities of Onslow Stevens. 
Chaney is “cured” of lycanthropy and, 
following the usual plot pattern, destroys 
the Monster by fire. (Cheating economically, 
the producers included lab • Monster- fire 
footage from Ghost of Frankenstein (1942). 

Thus — Chaney ironically destroys him- 
self! 

Despite imaginative production work- 
sharpened by atmospheric special effects 
and music — the formula had become so 
standardized that House of Dracula re- 
ceived bad reviews. The decision was made 
to shelve the series, and another great 
era in horror history came to an end. 

A minor “B” Western, The Daltons Ride 
Again, showed that the studio was losing 
interest in Chaney himself, and Pillow of 
Death (1946), sixth and last of the “Inner 
Sanctum Mysteries,” was a sad climax to 
his five-year career at Universal. 

After a lead in the national touring 
company of Born Yesterday fig 

Continued 




Gloating over the rare Journal of Frankenstein (HO' 
STEIN. U., 1944), Karloff tells Ion, . . With Dr. lw< 
secrets of life and deoth in my possession, I'll soon 
well again . . . and more powerful than ever!" Tho 
type production, Boris played it stroight~a'ia Karlo 
6th year of departure from the famed Monster role. 


Proving that experience comes in handy when teaching 
Ion checked out Glenn Strange's spark*plugs . . . ols> 
(HOUSE OF DRACULA, Universal. 1945) 




OM^ M|iM9N B. C. 1940) proved a goto holiday for the boys in the rr 

deportment— they fulled out all the stops, and probably towed in some i 
’stoftotrif*«loa^he way. Fortunotely Lon's horrible compound leg fracture 
buH>tl^reMpng session is only a good and unusual make-up job. 


returned to Hollywood to share villain- 
ous honors in Bob Hope’s detective satire. 
My Favorite Brunette (1947). His obvious 
takeoff on his famous Lennie characteriza- 
tion (which he also parodied in The 
Counterfeiters) prompted Chaney to moan, 
“It still haunts me. I get a call to play 
a dumb guy, and the director tells me 
not to be Lennie. But he’s never happy 
until I play the part like Lennie, and 
then he doesn’t know why he likes it.” 

HORROR SATIRE 

Meanwhile, back at Universal • Inter - 
national, a new potion was brewing in 
the conference room cauldrons. The suc- 
cess of screen comedians like Hope, Skel- 
ton and Kaye had made rough competition 
for the slapstick tradition of Abbott and 
Costello. Were they to be filed away 
in the dusty vaults along with the horror 
movies? 

Abbott and Costello Meet Frankenstein 
was designed to combine both waning 
trends. Playing to a new generation, un- 
familiar with the great early horror films, 
this picture and its sequels proved so 
successful in garnering laughs, screams 
and money from audiences that both the 
comedy team and the horror stars were 
able to re-establish themselves as box- 
office material. (Years later, American - 
International muscled their way into big- 
league filmmaking with the same gimmick 
when they coupled horror with the jd trend 
in I Was A Teen-Age Frankenstein.) 

In Abbott and Costello Meet Franken- 
stein, Bela Lugosi, Glenn Strange and 
Chaney recreated Dracula, the Franken- 
stein Monster and the Wolf Man. Chaney 
again fell under the influence of the full 
moon, frustrating Dracula’s evil plot to 
restore the Monster in America. The 
42 horror scenes were executed with sincerity. 


and the result was satisfying satire that 
paid homage to its source. Chaney’s Wolf 
Man makeup, for instance, was fashioned 
by Bud Westmore who cleverly duplicated 
Pierce’s original. In addition to the Wolf 
Man, Chaney also appears briefly in Frank- 
enstein makeup! Strange injured his leg 
during filming, and Chaney, enlisted as a 
substitute, thus appears as both Wolf Man 
and Monster in two different films! 

To spot this highly unusual “inside” 
movie moment, watch closely near the 
end of the film for the laboratory scene 
where the Monster throws Lenore Aubert 
out of the window. 

BITS, VILLAINS AND THE 
FORGOTTEN TV FRANKENSTEIN 

The decline of horror to comedy curtain- 
calls ended any opportunity for full use 
of Chaney’s potential, as a serious actor, 
and he fell into a rut of routine “B” 
pictures. In the 16 Fathoms Deep remake, 
he was miscast as the villain; 16 years 
earlier in the original he had been the star. 
In Only The Valiant (1951), his sympa- 
thetic portrayal of an Arabic Cavalry re- 
cruit who hates Gregory Peck made script 
limitations regrettable. In Bride of the 
Gorilla, he was starred opposite Barbara 
Payton whose personal publicity added 
to the sensationalism. Fantasist Curt 
Siodmak wrote and directed this Wolf 
Man-influenced story of mysterious killings 
in a tropical country. Surprisingly, the 
“man into gorilla” character was given 
to Raymond Burr instead of Chaney. 

To promote Bride, a 10-day personal 
appearance tour was scheduled. Underway, 
the trip stretched into four - and - a - half 
months covering 4500 miles. Chaney com- 
mented, “What the people want, I dis- 
covered, was not for our Hollywoodites 
to appear in a theater and say, ‘It’s nice 


weather and I’m glad to be here.’ The 
audience expects a real acting job when 
a movie personality appears on the stage.” 

In 1952 he obtained an important bit 
in High Noon as the aged sheriff unable 
to aid Cooper and proved to the skeptical 
that he was still valuable as a straight 
actor. 

CHANEY HAUNTS TV 

In the early Fifties, Chaney portrayed 
the Frankenstein Monster on Tales of 
Tomorrow, a science-fantasy series noted 
for its imaginative use of electronic special- 
effects available to live TV at that time. 
His makeup was an original and creative 
conception by Vincent J-R Kehoe. After 
a four-hour makeup session with Kehoe, 
Chaney lost complete track of time and 
went through a live performance thinking 
it was a dress rehearsal. It took him 
several weeks to recover from this en- 
counter with the askew world of early 
television. 

He put in an appearance on You Asked 
For It, explaining his father’s famous 
makeup tricks, and then returned to U-I 
to enter The Black Castle (1952) — his 
first important horror production in four 
years, playing opposite Karloff. The fol- 
lowing years yielded inconspicuous roles 
in inconspicuous films and occasional star- 
ring and supporting TV roles. The Inde- 
structible Man (1956) bears a slight 
resemblance in plotting to the earlier 
Man-Made Monster but has little else to 
recommend it. In The Black Sleep, por- 
traying a madman, he was reunited with 
Lugosi for their final appearance together. 
The 1957 TV series, Hawkeye And The Last 
Of The Mohicans, which he made in 
Canada, was such a waste of film that the 
phrase “Idiot Box” was no longer a joke. 


The 1957 apotheosis of Chaney Sr. in 
U-I’s Man With A Thousand Faces biogra- 
phy was a tough act to follow; Chaney 
Jr. succeeded admirably with an impressive 
straight appearance in Stanley iGamer’s 
critical favorite, The Defiant Ones. 

In 1959 he headed South of the Border 
— where he is something of an idol — for 
the grotesque House of Terror . . . and 
then left for Sweden to star as Satan 
in a Siodmak TV series. No. 13 Demon St. 
(released here as a feature. The DeviP s 
Messenger) . 

During the summer of 1962, Here's 
Hollywood invaded his San Fernando 
Valley home, and nostalgic memories of 
h» early film struggles and his father’s 
career made a fascinating quarter-hour. 
Several months later, Karloff, Lorre and 
Chaney appeared together on the Route 
66 Halloween farce, “Lizard’s Leg and 
Owlet’s Wing.” Playing themselves, Chaney 
and Karloff recreated their Mummy, Wolf 
Man and Frankenstein characterizations — 
but Chaney’s recreation of hjs father’s 
famous Hunchback role seemed unneces- 
sary. 

In American - International’s Haunted 
Palace, he was billed as “Lon Chaney.” 
The gentle giant explained that he didn’t 
mind being called “Jr.” while his dad 
was alive, but he now feels that since 
film moguls forced him to take his 
father’s name, they should give him the 
right to use it. 

How did Vincent Price find working 
with Chaney in Haunted Palace? “Lon 
(Chaney is one of the most talented actors 
in fUms today. He has none of the high- 
class attitude of most of today’s stars; 
in fact, he is one of the most unassuming 
men I ever had the pleasure of working 
with." 

CHANEY TODAY 

Today Chaney lives about a mile and 
a half from the main gate of Universal 
City, and, because his films play constantly 
on TV, receives more fan mail than ever 
before He was in the news recently when 
he publicly criticized Fractured Flickers 
for mangling The Hunchback of Notre 
Dame by dubbing inanities over his father’s 
image. The effect produced was far from 
comic. 

Looking back, how does Chaney com- 
pare himself to his father? “He couldn’t 
have read a speech of more than a para- 
graph; it wasn’t necessary in those days. 
On the other hand, he could do things 
with his eyes and even with his facial 
muscles that couldn’t be duplicated.” 

Saddened by the deaths of his fellow 
horror stars, Chaney remarked, “Since 
Peter Lorre’s death, there are only myself 
and Boris Karloff left of all the genuine 
horror actors. You can’t really count 
Vincent Price as exclusively a horror actor 
because he has done so many straight 
dramatic acting roles. But Boris and I 
have based our whole careers on fright 
pictures.” 

What is the appeal of horror films? “I 
don’t know, but I get a lot of fan mail 
from prominent doctors and lawyers. After 
ail, is there anything more hwrible than 
prizefights which have plenty of appeal — 
judging from the audience?” .v 

Chaney’s latest is A. C. Lyles’, Town 
Tamer (with Dana Andrews, Terry "Mighty 
Joe Young” Moore and Richard Jaeckel). 
It’s his ftrst hero role in years, but we’re 
sure that it won’t be long before Chaney 
returns to lurk in the twisted shadows 
of the silver screen in the monster roles 
that are now a family tradition. 

—Richard iejarski 



In GHOST OF FRANKENSTEIN little Jonet Ann 
Gallow and Lon a$ the Monster pass by the 
clip ioint in the background only by sheer 
luck. If Jonet had only led Lon down the 
Gollow Brick Road to the Emerald City (now 
known as Universal City), they might have 
encountered Dr. Franken Tin's woodsman, and 
finally the Wizord of Gauze (alias the 
Mummy). > 
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LON CHANEY JR. 
FILMOGRAPHY 
122 titles with dates, 
directors and studios 


The Wolf Man takes 
umbrage at some sor- 
castie aspersion in 
this staged shot, net 
to be found in the 
production of HOUSE 
OF DRACULA. 


GIRL CRAZY. RKO, Wm. A. Setter 
BIRO OF PARADISE. RKO, King Vidor 
LAST FRONTIER, RKO, Spencer Gordon 
Bennet and Thos. 1. Story (serial; feature 
version titled, THE BLACK GHOST) 
LUCKY DEVILS. RKO, Ralph Ince 
SCARLET RIVER. RKO, Otto Brower 
SON OF THE BORDER. RKO, Lloyd Nosier 
THE THREE MUSKETEERS. Mascot, Armond 
Schaeffer and Colbert Clark (serial) 

. SIXTEEN FATHOMS DEEP. Monogram, 
Armand Schaeffer 


GIRL OF MY DREAMS. Manogram, Ray- 
mond McCarey 

1935. THE SHADOW OF SILK LENNOX. Com- 
modore 

THE MARRIAGE BARGAIN. Hollywood Ex- 
change, Albert Ray 

CAPTAIN HURRICANE. RKO, John S. 
Robertson 

HOLD 'EM YALE Para., Sidney Lonfleld 
ACCENT ON YOUTH. Para., Wesley Ruggles 

1936. UNDERSEA KINGDOM. Rep., "Breezy" 
Eason and Joseph Kane (serial) 

THE SINGING COWBOY. Rep., Mock 
Wright 

THE ROSEBOWL. Para., Chas. Barton 
SCREAM IN THE NIGHT. Commodore. 

ACE DRUMMOND. Univ., Ford Beebe and 
Cliff Smith (serial) 

THE OLD CORRAL. Rep., Joseph Kane 

1937. MIDNIGHT TAXI. Fox, Eugene Forde 
ANGEL'S HOLIDAY. Fox, James Tinling 
WILD AND WOOLY. Fox, lewis Creber 
WIFE, DOCTOR AND NURSE. Fox, Walter 

SECRET AGENT X-9. Univ., Ford Beebe 
and Cliff Smith (serial) 

SLAVE SHIP. Fox, Toy Garnett 
LIFE BEGINS IN COLLEGE. Fox, A. Seiter 
CHARLIE CHAN ON BROADWAY. Fox, 
Eugene Forde 

1938. ROAD DEMON. Fox. Otto Brower 
PASSPORT HUSBAND. Fox, James Tinling 
MR. MOTO'S GAMBLE. Fox, Jomes Tinling 

1939. JESSE JAMES. Fox, Henry King 
FRONTIER MARSHALL. Fox, Allon Dwan 
CHARLIE CHAN IN THE CITY OF DARK- 
NESS. Fox, H. Leeds 

UNION PACIFIC. Para., Cecil B. DeMille 
OF MICE AND MEN. UA, Lewis Milestone 

1940. ONE MILLION B.C. UA, Hal Roach Sr. & Jr. 
NORTH WEST MOUNTED POLICE. Pare, 
Cecil B. DeMille 

RIDERS OF DEATH VALLEY. Univ, Ford 
Beebe ond Roy Taylor (serial) 

1941. MAN-MADE MONSTER. Univ., Geo. 
Waggner 

TOO MANY BLONDES. Univ., Thornton 
Freeland 

BILLY THE KID. MGM, David Miller 
SAN ANTONIO ROSE. Univ., Chas. Lamont 
BADLANDS OF DAKOTA. Univ., Alf. E. 

THE WOLF MAN. Univ., Geo. Waggner 

1942. NORTH TO THE KLONDIKE. Univ., Erie 
C. Kenton 

THE GHOST OF FRANKENSTEIN. Univ., 
Erie C. Kenton 

OVERLAND MAIL. Univ., Ford Beebe, John 
Rawlins (serial) 

THE MUMMY'S TOMB. Univ., Harold Young 
EYES OF THE UNDERWORLD. Univ., Roy 
Wm. O'Neill 

KEEPING FIT. Univ., Arthur Lubin ("America 
Speaks" featurette) 

1943. WHAT WE ARE FIGHTING FOR. Univ., 
Erie C. Kenton ("Americo Specks" feo- 
turette) 

FRANKENSTEIN MEETS THE WOLF MAN. 
Univ., Roy Wm. O'Neill 
FRONTIER BADMEN. Univ., Wm. McGonn 
CRAZY HOUSE. Univ., Edw. Cline 
SON OF DRACULA, Univ.. Robt. Siodmak 
CALLING DR. DEATH. Univ., Reginald 

1944. FOLLOW THE BOYS. Univ,, Eddie Suther- 

WEIRD WOMAN. Univ., Reginold LeBorg 
COBRA WOMAN. Univ., Robt. Siodmak 
GHOST CATCHERS. Univ., Edw. Cline 
THE MUMMY'S GHOST. Univ., Reginald 

DEAD MAN'S EYES. Univ., Reginald LeBorg 
HOUSE OF FRANKENSTEIN. Univ., Erie 
C. Kenton 

1945. HERE COME THE CO-EDS. Univ., Jean 
Yarborough 

THE MUMMY'S CURSE. Univ., Leslie Good- 



THE DAITONS RtDE AGAIN. Univ., Roy 

HOUSE OF DRACUIA. UnIv., Erie C. 
Kenton - 

PILLOW OF DEATH. Untv.. Wallace Fox 

1947. MY FAVORITE BRUNETTE. Univ. Elliot 
Nugent 

laguna. USA, (short) 

1948. AIBUQUEROUE. Poro.. Roy Enright 

U FATHOMS DEEP. Monogram. Irving 
Allen 

ABBOn AND COSTELLO MEET FRANKEN* 

STEIN. U-1, Chos. Barton 

THE COUNTERFEIT'S. Fox, Peter Stevrart 

1949. THERE'S A GIRL IN MY HEART. AA, 
Arthur Oreifuss 

CAPT. CHINA. Poro., Lewis R. Foster 

1950. ONCE A THIEF. UA, W. Lee Wilder 

1951. INSIDE STRAIGHT. MGM. Gerald Moyer 

ONLY THE VALIANT. WB, Gordon Douglas 
BEHAVE YOURSELF. RKO, Geo. Beck 
THE BUSHWACKERS. Realart, Rod Amoleou 
BRIDE OF THE GORILLA. Reolart, Curt 
Siodmok _ . 

1952. BATTLES OF CHIEF PONTIAC. Reolart, 

Felix Feist . „ 

THIEF OF DAMASCUS. Columbia. Will 

HIGH NOON. UA, Fred Zinnemonn 


SPRINGFIELD RIFLE. WB, Andre OeToth 
FLAME OF ARABY. U-l, Chas Lomont 
THE BLACK CASTLE. U-l, Nathan Juron 

1953. RAIDERS OF THE SEVEN SEAS. UA, Sidney 

iTon'In THE STREETS. WB. Rooul Walsh 
BANDIT ISLAND. Lippert, Robert Lippert Jr. 
(3-D Novelty} 

1954. THE BOY FROM OKLAHOMA. WB, Mike 
Curtiz 

JIVARO. Pora., Edward Ludwig 
CASANOVA'S BIG NIGHT. Para., Norman 
Z. McLeod ^ 

THE BIG CHASE, lippert, Arthur Hilton 
PASSION. RKO, Allan Dwon 
THE BLACK PIRATES. Lippert, Allen Miner 
BIG HOUSE USA. UA, Howard Koch 

1955. NOT AS A STRANGER. UA, Stanley Kramer 
i DIED A 1000 TIMES. WB, Stuart Heitier 
THE INDIAN FIGHTER. UA, Artdre DeTeth 
'ms SILVER STAR, lippert, Richard Bart- 
lett 

1955. MANFISH. UA, W. Lee Wilder 

THE INDESTRUCTIBLE MAN. AA, Jack 
Pollexfen 

THE BLACK SLEEP. UA, Reginald LeBorg 
DANIEL BOONE, TRAILBLAZER. Rep., Al- 
bert Gannaway ond Ismael Rodriguez 
PARDNERS. Para., Norman Tourog 


1957. CYCLOPS. AA, Bert Gordon 

1958. THE DEFIANT ONES. UA, Stanley Kramer 

1959. MEN, WOMEN AND GUNS. U-l, Richard 
Bartlett 

THE ALLIGATOR PEOPLE. Fox, Roy Del 
Ruth 

THE HOUSE OF TERROR, DesFuentes, 
Gilfaerto Martirtez Solores 
THE DEVIL'S MESSENGER (formerly i|3 
DEMON ST.-TV series filmed in Sweden), 
Curt Siodmak 

1961. REBELLION IN CUBA. InternoKonal, Albert 
C. Gannoway 

1964. THE HAUNTED PALACE. A-l, Roger Corman 
LAW OF THE UWLESS. Para., Wm. F. 
Cloxton 

WITCHCRAFT. Lippert, Don Shorp 
STAGE TO THUNDER ROCK. Pcra., Wm F. 
cloxton 

1965. YOUNG FURY. Poro, Christian Nyby 
BLACK SPURS. Para. R. G. Springsteen 
TOWN TAMER. 

The following are 1964 titles of four ITC 
feotures re-edited from the 1956 "Howkeye" TV 
series in which Chaney co-sfors with John Hort; 
ALONG THE MOHAWK TRAIL 
LONG RIFLE AND THE TOMAHAWK, THE 
PATHFINDER AND THE MOHICAN, THE 
REDMEN AND THE RENEGADES, THE 



*— recommended 


46 




ranfeetisttxn 



movieguide 


BRAIN, THE (CCC-Governor-1965). Remake 
of Donovan's Brain. Peter Van Eyck, Bernard 
Lee, Anne Heyv/ood. 

CRACK IN THE WORLD (96 min— Security-Par 
—1965). British producers of DAY OF THE 
TRIPFIDS did a' better job with this suspense- 
ful film. Underground A-biost cracks Earth's 
core; scientists race to prevent complete 
split. Production values are good but 
script and direction fail to convey feeling 
of impending doom. Filmed in Spain, de- 
signed by Eugene Lourie. Dana Andrews, 
Janette Scott, Alexander Knox. Color. 

DEAD EYES OF LONDON (Magna— 1960). 
German-made remake of the 1940 British 
Dark Eyes of London (retitled Human Mon- 
ster in U. S.) which was a much more atmos- 
pheric treatment of the Edgar Wallace mys- 
tery. English dubbed. Joachim Fuchsberger, 
Karin Baal, Dieter Borsch, Ady Berber. 

* DR. NO (111 min— Eon-UA— 1963). Reissue. 
The years have already hurt the first of the 
Bond series; slickness of later films makes 
this one seem awkward by comparison. How- 
ever, 007's battle against insidious Chinese 
arch-criminal is still entertaining and final 
scenes are imaginative. Directed by Terence 
Young. Sean Connery, Ursula Andress, Joseph 
Wiseman, Bernard Lee, Lois Maxwell, Jack 
Lord. Color 

END OF THE WORLD, THE (93 min-AI— 
1962). Reissue of Panic in the Year Zero. 
Ray Milland directs and acts in grim uneven 
drama of atomic attack. Realistic and con- 
vincing until low budget, trite dialogue and 
studio sets begin to destroy illusion. Theme 
aroused slight controversy when first re- 
leased. Cheap music ruins severol scenes. 
Jeon Hagen, Richard Garland, Mary Mitchell. 
GHOST, THE (93 min-Panda-Magna— 1965). 
Italian supernatural melodrama originally 
titled The Spectre. English dubbed. Barbara 
Steele, Peter Baldwin, Elio Jofta. Color. 
HUMAN DUPLICATORS, THE (80 min— Wool- 
ner-Crest— 1 965). Grade-B science-fiction. 
Other-world scientist sets up Earth labora- 
tory to produce android colony. George 
Nader, Barbara NicholS, George Macready, 
Hugh Beaumont. Color. 

MAN WHO COULD CHEAT DEATH, THE (83 
min— Hammer-Par— 1959). Reissue. Improved 
British remake of 1944 Man in Half-Moon 
Street. Scientist finds eternal life through 
series of unorthodox gland transplantations. 
Elaborate "period" production— written by 
Jimmy Songster and Barre Lyndon. Directed 
by Terence Fisher. Good cast includes An- 
ton Diffring, Christopher Lee, Hazel Court. 
Color. 

MUTINY IN OUTER SPACE (80 min— Woolner- 
Crest — 1965). Familiar juvenile space thrill- 
er formerly called Space Station X. Lunar 
ice caves in the future produce crawling 
fungus. William Leslie, Pamela Curran. 
MONKEY'S UNCLE, THE (90 min-BV— 1965). 
Humorless sequel to 1964 MISADVEN>'JRES 
OF MERLIN JONES. High school genius in- 
vents bicycle-driven aircraft and odopts 
chimpanzee. Preserves dull TV-comedy style 
of Merlin original. Monkey has all the best 
lines — and should because he probably 
wrote most of them. Tommy Kirk, Annette, 
Arthur O'Connell, Cheryl Miller. Color. 

* HIGH WIND IN JAMAICA, A (104 min— 
20th-Fox— 1965). Bizarre and beautiful 
amalgomation of Treasure Island and Lord 
of the Flies— intelligently adapted from 
Richard Hughes' 1929 novel. Excitement 
tinged with horror as Jamaican pirate crew 
accidentally kidnaps a group of British chil- 
dren, whose "true natures" (a la Golding) 
come to fore. Comic touches point up sad 
irony of outcome. Directed by Alexander 
Mackendrick. Excellently acted by Anthony 
Quinn, James Coburn, Deborah Baxter, Lila 
Kedrova. CinemaScope; color. 


ATRAGON (88 min— Toho, Al— 1964). Moder- 
ately entertaining Japanese sf-thriller about 
fantastic submarine which flies, burrows 
through the earth and shoots a deadly 
freeze-ray. Enough gimmicks for several 
films. Japanese entry at the Trieste SF 
festival. Mostly for sub-teen set, but adults 
may be expected to get a derisive laugh 
or two from it. ColorScope. 

CRAWLING HAND, THE (89 min-Hansen, Al 
—1963). Reissue. There's certainly no reason 
for you to sit through this unintentional 
comedy stinker about on astronaut's dis- 
membered hand which scurries around the 
country strangling extras until It's eaten by 
a cat. Film ends in city dump— which is 
as good a place as any. Peter Breck, Kent 
Taylor, Sirry Steffen and a twitchy ludicrous 
performance by Rod Lauren. 

MY FRIEND, DR. JEKYLL (Union - 1961). 
Italian-made comedy-horror film in which 
mad professor Invents machine which trans- 
fers personalities from one person to another. 
He transfers himself into the body of teacher 
at girls' school where he organizes a few 
orgies — evidently thinking this is a sequel 
to La Dolce Vita. But it's not. It's an 
idiotic bore. Ugo Tognazzi, Abbe Lane. 
TIME TRAVELERS, THE (82 min-AI-1964) 
Promising beginning and very imaginative 
ending almost compensates for the trite 
script, lurid treatment and poor performances 
in this weak grode-B fantasy, which has 
oil the flaws and none of the charm of 
The Time Machine. People of present enter 
future through time-warp and find same 
future as depicted in countless other films. 
Good technical effects. Preston Foster, Merry 
Anders, Phil Corey, John Hoyt. Directed 
by lb Melchior. Color. 

TWO ON A GUILLOTINE or "The Unkindest 
Cot of All" (107 min— WB-1964). Familiar, 
but slickly made, horror thriller isn't as 
unpalatable as it might have been. Mogician 
with guillotine trick dies vowing to return 
from the grave; his daughter must spend a 
week in his haunted (?) house to collect 
estate. Connie Stevens, Dean Jones, Cesar 
Romero, John Hoyt. Panavision. 

'UNEARTHLY STRANGER, THE (75 min-inde- 
pendent Art, Al— 1963). Restrained, suspense- 
ful and surprisingly effective grade-B British 
sf chiller. Series of murders of scientists 
working on same theory to project man 
through time and space leads to eerie 
doings. Sleeper on the same order of THE 
DAY MARS INVADED EARTH-and just as 
good. First feature by documentary director 
John Krish. John Neville, Gabriella Licudi. 
CURSE OF THE STONE HAND (72 min-Azteca, 
ADP— 1959). This Mexican horror film, mode 
six years ago, has been chopped up, retitled 
and "revised" by American Jerry Warren (MAN- 
BEAST) so that it makes no sense at all. Addi- 
tion of poorly shot scenes with American actors 
to tie it all together only makes everything 
even more incomprehensible. Even names of 
Mexicon cast and crew are Americanized. Com- 
pletely incoherent jumble. Katherine Victor, John 
Carradine, Lloyd Nelson, 

FACE OF THE SCREAMING WEREWOLF, THE (70 
min— Azteca, ADP— 1960). Jerry Warren strikes 
again) Another hacked-up, plotless Mexicon 
mishmash, originolly called LA CASA DEL TER- 
ROR (House of Terror), only this one looks like 
it was terrible even before Warren cut it. 
"Story" involves a seedy-looking mummified 
werewolf who runs around with dummies slung 
over his shoulder. Crude, but features a few 
interesting shots of Aztec ruins. Mexican come- 
dian Tin Ton, storred originally, doesn't even 
get screen credit. Awful dubbing. Linda Varle 
(Yolanda Varelo), Lon Chaney, Raymond Gay- 
lord. 

GLASS CAGE, THE (78 min-Futuramie-1961). 
Experimental grade-B mystery contains some 
striking photography and interesting fantasy 
techniques linked to police case in which de- 
tectives must decide which twin is murderess. 
Minor, but typical of how good work can be 
done with low-budget as was the case with 
THE BIG COMBO (1955), Steve Brody's BLAST 
OF SILENCE (1960) and CARNIVAL OF SOULS 
(1962). Written by and starring John Hoyt, with 
Arline Sax, Elisha Cook, Robert Kelljan. 


GORGON, THE (83 min-Hammer, Col-1964). 
Despite usual fine acting and production plus 
some exciting action sequences, Terence Fisher 
supernatural thriller is disappointment due to 
unconvincing, sometimes inept special-effects ond 
slow-moving script. Series of murders in Europe, 
early 1900's is traced to last of legendary Gor- 
gons, whose gaze turns victims to stone. Could 
hove been excellent, but mostly just fair. Peter 
Cushing, Christopher Lee, Barbara Shelley, Pru- 
dence Hyman. Color. 

HORROR CASTLE (82 min-Gladiator, Zodiac- 
1965]. Original title: THE VIRGIN OF NUREM- 
BERG. Itolion chiller focuses on "The Execution- 
er," who stalks German castle murdering with 
medieval torture devices. Rossana Podesta in- 
terminably seeks his identity. Who is he? By 
end of this visually competent but badiy writ- 
ten and dubbed mediocrity, you won't even 
care. Georges Reviere, Christopher Lee. Color, 
TotolScope. 

* HUSH . . . HUSH, SWEET CHARLOTTE (134 min 
—Fox— 1964). Haunting music, good photography 
and first-rate supporting cost almost defeot the 
transparent script of this contrived Robert Aid- 
rich shocker. Recluse and suspected axe-mur- 
deress Bette Davis is tormented by weird goings- 
on in her decaying Louisiana mansion. Olivia 
deHavillond, Joseph Gotten, Agnes Moorehead, 
Cecil Kelloway, Victor Buono, Helen Kleeb. 

HYSTERIA! (85 min-Hammer, MGM-1965), Well 
made oddifion to Hammer's stoble of mental 
disorders, spoiled by o weak ending. Script by 
Jimmy Songster has amnesiac Robert Webber 
unable to decide whether he murdered someone 
or is losing his mind. Echoes of Hammer's best 
in this vein, SCREAM OF FEAR. But only 
echoes. Directed by Freddie Francis. Jennifer 
Jayne, Leila Goldoni (of SHADOWS fame), Peter 
Woodthorpe. 

ONE WISH TOO MANY (55 min-Realisf, Cent 
—1956), First American release of one of series 
of grade-B fantasies aimed at children. Young- 
ster finds magic glass marble and wishes him- 
self into plenty of speciol-effectsy trouble. Right 
length to amuse children, but most adults will 
be unimpressed. Anthony Richmond, John Pike, 
Terry Cooke. 

SWORD OF ALI BABA, THE (81 min-Unlv-1965). 
Over 70% of this shamefully cheap Arabian 
Nights disaster is composed of scenes from 
Universal's 1944 ALI BABA AND. THE 40 
THIEVES, Opening is octual 15-minufe sequence 
lifted intact from old film, with new soundtrack 
and voices odded which only points up shoddi- 
ness of new scenes. Why didn't they re-release 
the original instead of merging it into an abor- 
tion like this? Jon Hall, Maria Monfez, Andy 
Devine, Scotty Beckett and entire 1944 cast are 
visible in old footage, but new cost is just 
awful. Peter Mann, Joselyn Harris, Fronk Mc- 
Grath. Color. 

* TOMB OF tIGEIA, THE (81 min-AmaIg, Al- 
1965). Fluid comerawork and striking settings, 
including the towering, olmost surrealistic ruins 
of a 900-year-old Norfolk priory moke this 
Roger Corman chiller one of the most atmo- 
spheric Edgar Allan Poe subjects yet. When 
first wife Ligeia dies, Vincent Price marries 
agoin to Elizobeth Shepherd, and Ligeia returns 
in the form of a cat— or does she? Stylish, 
imoginative, and much, much better than THE 
MASQUE OF THE RED DEATH. ColorScope. 

* WORLD OF ABBOTT & COSTELLO, THE (75 
min— Vanguard, Univ— 1965). Wonderful com- 
pilation of scenes from 18 Bud Abbott-Lou Cos- 
tello comedies, 1941 to 1955— including some of 
their best horror burlesques. Editing could be 
better ond narration is of no particular value, 
but excepts range from funny to wildly hilari- 
ous. So many A&C films and routines ore left 
untouched thot this points up jus! how funny 
they were. Other stalwarts you'll spot include 
Bela Lugosi, Margoret Hamilton, Lon Chaney, 
Glenn Strange, Nat Pendleton, Thurston Hall. 

* DIE, DIE, MY DARLING! (94 min-Ul-1965). 
Modern psychological thriller from Hommer. Tal- 
lulah Bankhead does a "Baby-Jane" and returns' 
as religious maniac bent on "saving" dead son's 
fiancee from sin; soul-saving course includes 
various savory tortures. Imaginative use of 
color, good suspense and PSYCHO-type effects. 
Script by Richard Matheson. Yootho Joyce, Sfe- 
phonie Powers, Peter Vaughan. 

* THE IPCRESS FILE (109 min-1965). Likeable 
onti-Bond thriller about spies and missing scien- 
tists. Occasionolly dull but more often tense 
and exciting. Frank Gatliff has nice line in 
Eost-Europeon villainy; interesting brain-wash- 
ing scenes, Weil directed by Canadian Sid "Dr. 
Blood's Coffin" Furie. Michael Caine. Nigel 
Greene. 

MASQUERADE (102 min-UA-1965). Sluggish 
spy thriller about kidnapping 13-year-eld heir 
to Arab kingdom. Trite script (bosed on Victor 
Canning's Castle Minerva) lets down good po- 
tential. Some redemption in Spanish locations 
and Marisa Mell; includes brief but effective 
"homage" to Corman set in spooky costle. Jack 
Hawkins, Michel Piccoli, Cliff Robertson. 
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This time w« have greot news, gang! Work 
hos begun on an important science-fiction film 
that holds promise of being the best ever at- 
tempted in this field. The title; 2001 A.D.— A 
SPACE ODYSSEY. The talents; Stanley Kubrick 
(of DR. STRANGELOVE OR HOW i LEARNED TO 
STOP WORRYING AND LOVE THE BOMB fame) 
and science-fiction novelist Arthur C. Clarke, 
author of THE CITY AND THE STARS, PRELUDE 
TO SPACE, EARTHLIGHT and others. In addition 
to his fiction, Clarke is well known for his ac- 
curate science writings speculating on mankind's 
future in outer space. He is president of the 
Ceylon Astronomical Society and past chairman 
of the British Interplanetary Society. Clarke and 
Kubrick are collaborating on the screenplay and 
also on a novel with the same title which will 
be published this winter. 

Locotion scenes for this exciting color Cine- 
rama production will be filmed in Britain, 
Switxerland, Africa, Germony and the United 
Stotes with interiors at the M-G-M Studio in 
London. Kubrick describes his film as follows; 

"2001 A.D. is an epic story of adventure and 
exploration, encompassing the Earth, the plan- 
ets of our Solor System and a journey light- 
years away to another part of the Galaxy. It 
is a scientifically-based yet dramatic attempt to 
explore the infinite possibilities that space travel 
now opens to mankind. The great biologist 
J. 6, S. Haldane said: 'The Universe is not only 
stranger than we imagine; it is stranger than 
we can imagine. 




"When you consider thot in our Galoxy 
there are a hundred billion stars— of which our 
Sun is a perfectly average specimen— and that 
present estimates put the number of Galaxies 
in the visible Universe at a hundred million, 
Haldane's statement seems rather conservotive. 


DRACULA, PRINCE OF DARKNESS— Chris lee's newest film from Hammer— and second time around 
as the master vompire (seen here and following pages). Directed by Terence Fisher with a 
screenplay by John Sansom "based on Brom Stoker's original conception." The new story 
follows a group of English tourists who are lured into Drocula's domain. One of them must.be 
sacrificed to provide life-blood for the Count— who has been "deod" for ten yeors. 


Continued 





In DRACUIA, PRINC€ OF DARKNESS. Father Shandor 
(Andrew Keir), dedkoted to the downfoll of alt vompires, 
Hommers home a stake into the heort of Helen (Barbara 
"Gorgon" Shelley). Produced fay Anthony-Nelson Keys— 
in Techniscope and Technicolor. 
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"Now that the first 
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is spending over $}0,000,000 a day to reach the 
Moon, and robot probes hove alreody bMn 
launched to Mars and Venus, it is time to break 
awoy from the cliches of Monsters and Madmen. 
There will be dangers in spoce— but there will 
also be wonder, adventure, beauty, ^portunity 
and sources of knowledge that will transform 
our civilization ... as the voyages of the 
Renaissance brought about ^e end of the Doric 
Ages. 

"During the last few years, some of the 
world's best minds hove opplied themselves lo 
questions such os; Since we ore obout to ex- 
plore space, hos anyone already visited Eorth? 
If so, did they come 100, 1000 or 1,000,000 years 
ago? Dees intelligent tifeP exist on other plonets 
of this Sun, such os Mors or Venus— or will we 
have to span the million-times greater distance 
to the other stars before we encounter intelli- 
gent beings? 

"The story of MOI A.D.-A SPACE ODYSSEY 
opens in the yeor 3001, when permanent bases 
hove been established on the moon, manned ex- 
peditions hove visited Mors and outomatie 
probes hove been sent to all the major plarteH 
of the Solar System. Enough hos been discov- 
red to moke it certain thot only the Earth, of 
oil the Sun's children, has ever brought forth 
intelligence; there are simple life forms on 
Mors, but that is all. Mankind is alone in the 
Solar System. Then, unexpectedly and from un- 
comfortably dose ot hand, comes the electrify- 
ing discovery of extra-terrestrial intelligence." 

Adding this description by Kubrick to the post 
displays of directorial brilliance by Kuwick 
(the dream sequence in KILLER'S KISS, the dark 
comedy of STRANGELOVE, the climox of SPAR- 
TACLIS ond the ollegoricol violerKe of FEAR 
AND DESIRE), we can only note that the sum 
result is likely to be o film no fantasy fon 
should miss. So much effort is going into this 
film, by the way, thot it won't be seen until 
Folt of 19M. 

Producer Joseph Fryd is ot work in Rome on 
DEVIL MEN FROM SPACE and PLANET ON THE 
PROWL after completing THE DEADLY DIAPHA. 
NOIDS ond THE WILD, WILD PlANET-both 
starring Tony Russell ond lisa Gastoni. . . . 


In the new DRACUIA, Charles 
(Francis Matthews) is startled to find 
that his sister-in-law (Barbara Shel- 
ley) is trying hard to moke him a 
blood relative. Also in the cost; 
Chorles Tingwell and Thorley Wolters. 


When ion Fleming's CASINO ROYALE Is filmed, 
newcomer Terrence Cooper ploys Bond, not Sean 
Connery. Producer Charles Feldman owns thot 
one FlemtM novel, but Broccoli ond Soltzmon, 
who hflvo Connery under contract, own the rights 
to all of tho others. .... Listen for ABC's 
James Bond radio show in the falll . . . Watch 
for the return of Nick Corter, the James Bond of 
the Forties. Titles include RUN SPY RUN, NICK 
CARTER ON THE RIVIERA, SAIGON, NICK 
CARTER AND RED CLUBS and THE CHINA DOLL 
. . . That hydrofoil in TMUNDERBAIL cost $8,000,- 
000. Fortunately, the producers got it on loon 
from the U.S. government at no cost. . . . Italian 
actress Monica Vitti brings a Bend-like female to 
life in the satirical MODESTY BUISE, odopted 
frwn a Europeon comic strip. . . . LICENSED TO 
KILL, a poTMv of the James Bond flix, is being 
mode in London by Conodian director Lindsay 
Shonteff. . . . Terence Young, director of DR. NO 
end from RUSSIA WITH LOVE, has done a seg- 
ment for the new four-sequence film THE SECRET 
AGENTS which stars Henry Fondo, Robert Hossein 
and Robert Ryan. ... , , , Leslie "Outer 

Limits" Stevens has something on hand colled 
INCUBUS. . . . 

Now shooting in Spain: a science-fiction-horror 
titlecf SOUND FROM A MILLION YEARS AGO. 
Stars James Phiibrook and Arturo Fernandez. . . . 
A headshrinker in Rome new prescribes Gordon 
Scott for nervous patients. He believes the 
"psychological distroction" of the spear-and- 
sondai epics flushes out clogged up nervous sys- 
tems. Weil, that's his problem. . . . Filmway's up- 
cemii^ schedule includes DAY OF THE AMOW, 
described as a "Gothic horror story." ... 70- 
year-eld Dr. Claudio deLys who lives above the 
Carnegie Hall stagedoor, recently donated her 
80,000-item collection of show busirvess supersti- 
tions to Syrocuse University. UrKovered in the 
process wos this idea about Hitchcock's cameo 
appearances: Or. deLys contends that Hitchcock 
appears in his own movies because of supersti- 
tion, not ego. "His pictures have to hove tome 
of himself in fliem. It may be just o publicity 
gimmick to some, but not to him." . . . These 
two new Hitchcock films, MARY ROSE and THREE 
HOSTAGES have been temporarily shelved. Hitch- 
cock is now huddling with writer Brian Moore 
on an unreveoied project. . . . 



In Muskegon, Miehigon, a movie theater 
switched to adult films — ond the local kids pick- 
eted, carrying signs that read "WE WANT MON- 
STER MOVIES" and "WE WANT TARZAN IN- 
STEAD OF LIZ." Well, we've got bad news for 
the Muskegon monster club (bey, let's hear from 
you guys!)— it seems that everyone wants to 
moke Tarzan movies but it's no go unless pro- 
ducer Sy Weintraub is behind the deal. In 1958, 
Weinfraub paid $3,000,000 for all Tarzan film 
rights. Recently, while Sandy Howard was 
shooting TARZAN AND THE JEWELS OF OPAR 
in the Coribbean with Olympic star Don Bragg 
as the Burroughs hero, Weintraub squelched the 
whole film with an injunction. In France, there 
are two Torzan films sitting on the shelf — TAR- 
ZAN CHEZ LES COUPEURSDE TETES and LE 
TARZAN DES MERS-but, because of Weintraub, 
they may never be seen. Also, we’ve heard 
nothing more on that Tarzan film that former 
FANTASTIC MONSTER editors Ron Haydock and 
Jim Harmon were scripting for Fairway-lnterno- 
tionol. Meanwhile, back in Mexico, Weintraub 
had a few problems of his own when the Mex- 
icon government objected to the use of Aztec 
monuments in background shots of TARZAN 65. 
Weintraub let out on ape cry and then he and 
his new Tarzan, football hero Mike Henry, 
headed tor Spain to do the picture there— with 
a new title because of production delays. . . . 
Tenth Tarzan Lex Barker, who now lives iri 
Rome, recently married beauty queen Maria del 
Carmen Cervera, by the way. . . . 


Rex Carlton, producer of THE HEAD THAT 
WOULDN'T DIE, announced plans for four hor- 
ror films to be made in the New York area. 
We're waiting, Rex . . . CoF recommends pro- 
ducer Max Robb's IMAGE OF LOVE made by 
top-notch documentarist Lou Stoumen. In oddi- 
tion to mony beautiful and fantastic paintings 
(some by Hieronymus Bosch), there's also a 
sequence from ONE MILLION B. C. plus still 
shots of Karloff, Lorre and Henry Hull . . . 

Sidney Joselyne, famed illusionist who could 
walk through walls, died recently in England 
William Castle's new one sounds like some- 
thing they mutter in the corridors at ABC and 
CBS: LET'S KILL UNCLE. Screenplay is by 

Broadway writer Robert L. Joseph. . . . 

We're delighted to learn that former e;lperi- 
mental (FRAGMENTS OF SEEKING) filmmaker 
Curtis Horrington, after making his feature-film 
directorial debut with the Val Lewton-influenced 
NIGHT TIDE, is staying in the horror game. 
NIGHT TIDE (with Dennis Hopper and Luana 
Anders) made the most of a limited budget, and 
this will probably hold true also tor Harring- 
ton's forthcoming PLANET OF BLOOD starring 
Basil Rathbone, Dennis Hopper, John Saxon ond 
Judi Meredith. Ironically, just as we received 
news of the new Harrington pic, we also learn- 
ed that Dave Scott who appears in NIGHT TIDE, 
died of leukemia at the age of 25. . • • 

Joan Fontaine joins the parade of new hor- 
ror queens in Hammer's DEVIL'S OWN . . . 
Elena "House of Fronkenstein" V e r d u g o 
can be seen soon in DAY OF THE NIGHTMARE. 

. . . Films beget filmsi Oscar-winner Leonard 
Neubouer has made o I6mm documentary about 
micro-miniaturizotion called SMALL MIRACLES 
to be used as part of the promotion campoign 

for' FANTASTIC VOYAGE. . . . Arthur Fiedler 
and the Boston Pops Orchestra hove recorded the 
"Theme From the Man from U.N.C.L.E." for 
Victor - . Bert I. Gordon has directed VILLAGE 
OF THE GIANTS (with Tommy Kirk and Charla 
Doherty) in big-budget color for Joseph E. Le- 
vine. Screenplay is by Alan Caillou— based on 
Gordon's original story. This is the first of 12 
pictures that Gordon will produce for Embassy 
during the next three years. 

Wendell Corey stars in the inde- 
pendent PREHISTORIC PLANET WOMEN. . . . 
Bill Raisch, the one-ormed man on THE FUGI- 
TIVE, gels plenty of fan mail. "Some of the 
letters," he says, "even declare the writers think 
me innocent. They want this Kimble to give 
himself up, and take the heot off me." . . - 

DU VENT DANS LES PLUMES (Feather in the 
Wind) is a new film by Albert Lamr-' 
rector of STOWAWAY IN THE SKY 
Oscar-winning RED BALLOON. His new or 
semi-foirytale," concerns o cot burglar 
turns birdman when he replaces a locol 1.11..V3 
star. One night, with the police hot on his 
frail, he hastily throws a white nightgown over 
his wings which, in the darkness, give him the 
appearance of an angel. In the course of his 
flight, the feline felon is mistaken for an ongel 
guardian through the wishful thinking of a 
number of people he encounters along the way. 

Herman Cohen's STUDY IN TERROR stars John 
Neville, Donald Houston, Anthony Quoyle, John 
Froser and Judi Dench. . . . Jean-Lue Godard 
who directed BREATHLESS (the serio-parody of 
American "B" movies "dedicated to Monogram 
Pictures"), CONTEMPT (which feotored Fritz Lang 
portraying Fritz Lang) and a science-fiction se- 
quence for ROGOPAG, has completed an unusu- 
al art film using "the science-fiction formula." 
Part of the Lemmy Caution adventure series 
that stars the French Bogart Eddie Constantine, 
this one is set in 1980 "in a town inhabitated 


by people who have lost all human sensitivity. 
Titled AtPHAVllLE and subtitled A STRANGE 
ADVENTURE of LEMMY CAUTION, the support- 
ing cast includes Anna Karina (Mrs. Godard) 
and the ever-popular Akim Tomiroff os a mad 
scientist called Von Braun, (His two assistonts 
are colled Dr. Jekyll and Mr. Heckle.) The cli- 
max features a battle royale between Lemmy 
and a giant computer. ... As we go to press, 
dozens of Constantine's Lemmy Caution films 
are turning up on American TV. . . . 

Robert Bloch, buried under current screenplay 
and teleplay assignments, took time out for the 
following inside info: "The English producer who 
bought my story THE SKULL OF THE MARQUIS 
OE SADE, and filmed it as THE SKULL, have now 
commissioned me to do on original screenplay 
-and. to this end, I am finally bowing to the 
inevitable and getting a secretary so that I con 
dictote and thus have o little more time and 
energy left for other things." Warner Bros, 
calls GARDEN OF EVIL o "contemporary sus- 
pense melodrama." . . . Cushing and Lee co- 
star in THE SKULL. ... THE THING AT THE 
DOOR is a new Henry Slesar shocker. . . .Amer- 
ican-lnfernational's delightful LOST WORLD OF 
SINBAD with Toshiro Mifune won the highly- 
coveted "Trophy of the 5 Continents" Aword 
for the Best Specialized Film of 1964 on the 
basis of its "excellent quality of special effects, 
color, scope and photogrophy." . . . Cinerama, 
previously under considerotion for Roy Brad- 
bury's MARTIAN CHRONICLES, will not be used. 
Terence Stamp is the first announced cast meni- 
ber for Francois Truffaut's film of Bradbury s 
FAHRENHEIT 451 now scheduled for filming in 
England in the Spring. Stamp collects butterflies 
in THE COLLECTOR, ond he also collected the 
Best Actor Award at Cannes for his work in 
that film. If Charles Fort were alive, he would 
probably warn Terence to be on the lookout 
for someone collecting Stamps. . . . Georges 
Franju's new one is from an eorly Cocteau 
story: THOMAS THE IMPOSTER with Immanuele 
Riva ond Jean Servais. . . . Film vaults were 
constructed recently at Fort Lee, N. J. on the 
site of Universal Studio's first headquarters 
(built in 1914). The movie seriol was born at 
this locotion when Peorl White suffered THE 
PERILS OF PAULINE. . . . 

. . . FRANKENSTEIN VS. THE SPACE MON- 
STER was filmed in both Puerto Rico and Long 
Island, ond American-International has teamed 
up with Toho to do FRANKENSTEIN VS. THE 
GIANT DEVIL FISH in Tokyo. Stars Nick 

Adams and Kumi Mizuno. . . . Robert Aldrich, 
who has been on the brink of becoming typed 
a o bizarre suspense director after WHATEVER 
HAPPENED TO BABY JANE? and HUSH, HUSH 
SWEET CHARLOTTE claims that he has no desir- 
to become "a middle-oged Alfred Hitchcock. 
... For more on the eorly serials, CoF recon 
mends Kolton C. lohue's new book, CONTINUED 
NEXT WEEK, "A History of the Moving Picture 
Serial. . . . Roman Polanski's REPULSION (with 
Catherine Deneuve and Ian Hendry) is described 
as a "psycho-thriller." . . . Robert Morse and Rosa- 
lind Russell stor in the maeobre comedy OH 
DAD, POOR DAD, MAM'S HUNG YOU IN THE 
CLOSET AND I'M FEELING SAD. Arthur Kopit's 
satire features growling Venus fiytrops, scream- 
ing fish and a mother who corries the corpse of 
her husbond with her wherever she travels. 
Also in the cast: Jonofhan Winters, Godfrey 
Cambridge, Barbara Harris, Hugh Griffith, 
George Kirby and Lionel "First Man in the 
Moon" Jeffries. . . . Maurice Jarre, who, ‘op- 
posed the score for THE COLLECTOR and JUDEX, 
married actress Dany Robin lost Jonuary. . . . 


and the 


American-International hod quite a few prob- 
lems os a result of Peter Lorre's death. THE 
GOLD BUG (Price and Lorre), and IT'S ALIVE 
(Lorre and Lanchesfer) were in the pre-produc- 
tion planning stages when Lorre died. These 
titles have now vanished from AlP's schedules. 
In addition, the company hod planned a TV 
series starring Lorre to be based on the IT'S 
ALIVE feature. , , . A-I's VOYAGE TO THE END 
OF THE UNIVERSE was shown recently ot the 
Czech Film Festival in London. . . . 

Here's American-international's upcoming re- 
lease schedule: THE TENTACLES (Nov.), de- 
scribed as "teen-age suspense" with Frankie 
Avalon, Susan Hort and Donna Loren. 216S A.D. 
-WHEN THE SLEEPER WAKES (Dee.) with Price 
and Martha Hyer, No release date announced 
yet for DR. GOLOFOOT AND THE SEX MACHINE, 
a farcical adventure parody co-starring Vincent 
Price and Frankie Avalon. . . . Ivan Tors re- 
cently come up for air and announced the title 
of his new movie: AROUND THE WORLD UNDER 
THE SEA. . . . Hammer Films has been doing so 
much work recently that they were forced to 
abandon Bray Studios to obtain more space. 
. . . In Joseph E. Levine's animated DAY 

DREAMER, Boris Karloff does the voice ot the 
Moose and Talluloh Bankhead voices the Sea 
Witch. Soundtrack available on Colombia 
Records. . . . WHO KILLED TEDDY BEAR?~with 
Sal Mineo, Juliet Prowse, Elaine Siritch and Jan 
Murray— is described as "a mystery-melodrama 
about a psychotic who has a compulsion to use 
telephones." Action centers in a discotheque. 

Continued 



Diana (Suzan former) faints as she is over- 
whelmed by grisly Chris lee's evil in DRA- 
CULA, PRINCE OF DARKNESS. Further affairs 
of horrorine Suzan can also be seen in AlP's 
new film DIE, MONSTER, DIE! 



First scenes from the spectacu- 
lar FANTASTIC VOYAGE, di- 
rected by Richard Fleischer. Film 
has finished shooting, but com- 
plex ^g pciol effects ore delaying 


Here's more on FANTASTIC VOYAGE; a team 
of scientists, reduced to the size of microbes, 
tour the interior of o human body in a tiny 
submarine. Inside the body they find unexpected 
dangers from heort poundings, antibodies, 
the inner eor, etc. Stephen Boyd stars and 
pointer Salvador Dali (who created the SPEIL- 
BOUND dream sequence for Hitchcock) was 
hired to help design the promotional art 
which abstracts man's innard's. Cast also in- 
cludes Edmond O'Brien, Arthur Kennedy, Don- 
old Pleasence, Borry Coe, Roquel Welch, Edward 
Binns and William Redfield . . . Bob Kane, the cre- 
ator of Botman ond Robin, onnounced plans to 
moke on independent horror movie in Florida 
but we've heard nothing about this one. . . . 

Elsa "Bride of Frankensleirt" lanchester co- 
stars in the new John Forsythe Show on NBC 
this Foil. . . . Sherman Yellen, co-author of 
NBC's GHOST8REAKER series which begins in 
September, edited a journal of psychic research 
for five years. GHOSTBREAKER combines psychic 
phenomena with detective-adventure elements. 
The leading character of the 60 min, series is a 
young associate professor who Finds himself in- 
trigued by investigations of olleged incidents 
of supernatural phenomena. . . . Another new 
hour-long NBC show is I SPY with Robert Culp 
and Bill Cosby. But CoF predicts thot GET 
SMART starring Don Adams as Secret Agent 86 
will be the hit of the new TV season. It's a 
satire on Bond ond U.N.C.L.E. . . . Margaret 
Hamilton, the Wicked Witch in the 1939 
WIZARD OF OZ, still gets on overage of three 
to four hundred requests a year for photo- 
graphs. Miss Hamilton, who appeared recently 
on ABC Rodio's THEATER FIVE in a "Baby 
Jone"-styled drama, believed no child under 
six should be allowed to see WIZARD. . . . 
Actress Agnes Mooreheod on her character in 
ABC-TV's BEWITCHED: "The role oppeals to me. 
because portraying o witch is difficult in any 
dramatic form." ... In her pre-teens Ann 
Marshall of MY FAVORITE MARTIAN wos a ra- 
dio singer in Illinois on WMBD in Peoria and 
WICF in Springfield. . . . Pamela Britton of the 
same show mode her screen debut kissing Frank 
Sinatra in ANCHORS AWEIGH. ... Lou Derman 
head writer of MISTER ED, is a member of the 
Society of American Magicians— which probably 
accounts for last year's oppearance of veteran 
magician Harry Bloekstone on the show. . . . 
Samuel Z. ArkofP of American-International soys 
thot AlP will discontinue its Edgar Allan 'Poe 
films "when the public tires of them.". . . Arch 


Oboler calls his new film (THE BUBBLE) "a ma- 
ture suspense science fiction film, the first since 
THE DAY THE EARTH STOOD STILL." 

. . Warners has three new suspensers, 

NIGHTSHADE . . . and THE DEADLY DOLL by 
Henry Slesar ... and THE GRAVEMAKER'S 
HOUSE, written by two professors ot Penn Stote. 

AI Lewis of 

THE MUNSTERS (who colls himself "an over- 
the-hiil Oraculo") turns producer-director with 
DOMINIC. . . . lewis, by the way, is the author 
of a number of scholarly articles on birds ond 
reptiles. . . . Rudolph Mate, director of OOA 
ond WHEN WORLD COLLIDE and comeroman on 
VAMPYR died in Hollywood at the age of 66. 
... A new fall TV series concerns a super insect 
"His superglasses," explains producer Hal See- 
gar, 'generate millions of megatons of energy 
through the sensitive muscles in his head." 
ALL THE KIND STRANGERS, a story which 
CBS wouldn't let Hitchcock do on TV, hos now 
been purehosed for feature filming by a New 
York independent producer. Concerns children 
who kidnop and murder odults. . . . The county 
coroner of Altoona, Penn.; officiolly listed the 
deoth of veteron science-fiction writer H. Beam 
Piper as suicide. He wos found shot to death. 

. . . Cannibalism may or may not figure into 
the plot of ORDEAL BY HUNGER-ihe story of 
a ghostly episode of survival in the American 
West. . . . Tom Egan, producer of TV's JIMMY 
DEAN SHOW, made his debut in show business 
of the age of six on the great fantasy rodio 
program LET'S PRETEND. . , . Jackie Gleason is 
a serious student of psychic phenomena; he 
owns more then 2000 books on hypnotism and 
telepathy. . . . Watch for GRAND GUI6N0L, a 
feature of three macabre tales, from Rizzoli 
Films. . . . Director Sergio Gobbi says there's a 
PSYCHO-Mke quality in his new color horror- 
suspenser titled LE CAUCHEMAR OE L'AUBE 
("Nightmoro ot Dawn"), based on Frederic 
Oard's chilling novel. Set in a dilapidated 
castle on the outskirts of Barcelona, it concerns 
a mother who sets out to destroy everyone In- 
volved, even indirectly, in the accidental deoth 
of her daughter. Michele Morgan stars. . . . 
There's o new Jules Verne pic on the way, 
CHINESE ADVENTURES IN CHINA, based on 
Verne's "Tribulations of a Chinaman in China." 
Jean-Paul Belmondo and Ursulo Andress star irt 
this one. . . . Next Nov. ABC will present a 
Hanna-Borbera animated ALICE IN WONDER. 
LAND. Sammy Davis provides the voice of the 
Cheshire Cat. . . . 


. . . Polly Bergen was scheduled to 
opoeor weekly on CBS-TV this season as SE- 
LENA MEAD, "the female James Bond," but the 
show didn't moke it in the final selections. . . . 
Neither did NBC's STAR TREK, a sort of WAGON 
TRAIN in outer space. One show got through, 
however, ond will be seen as a regulor series 
on CBS — it's LOST IN SPACE, a science-fiction 
styled SWISS FAMILY ROBINSON. ... But 
don't get me wrong, I love monsters. 

-BHOB 

Years ago, when the CoF staff was still irt 
knee pants and when the Saturday matinee was 
one of the biggest things on earth, horror-fan- 
tosy films were often hard to come by. When- 
ever a new one would appear (or even when 
they featured revivals of old ones), we'd rush 
on ail fours to the boxeffiee and nearly beg to 
get admitted. Sitting down before the screen 
os o "new one" from Universal, or even when 
a dog from Monogram or PRC would appear, 
we'd be at the receiving end of one of the 
greatest thrills of a lifetime. Today, o younger 
audience and an entirely different generation 
is far luckier— for horror-fantasy is now big 
businessi It represents approximately 25% of 
the total output of the world’s film industry 
and around 20% of theatrical boxoffiee cham- 
pions. When films like DR. 5TRAN6ELOVE, 
MARY POPPINS, HUSH . . . HUSH, SWEET 
CHARLOTTE and 60LDFINGER can couse crowds 
to beat record-breaking poths to theaters, there 
ore no longer reasons for any but the stubborn- 
est, least imaginative producers to doubt. 

Watch for these Hammer films: THE MAO 
MONK ... THE REPTILES ... THE ZOMBIE. 
Chris Lee has finished Terence Fisher's DRAC- 
ULA, PRINCE. OF DARKNESS for Hammer . . . 
Boris Karloff, shortly offer finishing DIE, MON- 
STER, DIE! had this to soy obout "method oct- 
ing": "I've nothing against any method, in 
principle, but what I cannot stard is the pre- 
tentious nonsense that some of its disciples 
talk." . . . 

Jean ("Beauty and the Beast") Marais has 
started to record many of the fine letters he 
received from Jean Cocteau. ... A new re- 
issue of KONG KONG broke boxoffiee records 
earlier lost spring at four first run theatres in 
Paris. Complete prints of KK hove been hard to 
locate because of scenes delet^ in Thirties by 
the Production Code. Lost time KONG played 
in the French capital was 1934— and only for a 



the FANTASUC VOYAGE (Stephen Boyt^ Rffpst 
Arthur Kennedy, et ol) who tour interior, of a 
a delicate operotion. 


human body to perform 


Donald Pleasence is the object of much 
concern in this scene from FANTASTIC 
VOYA&E. Moybe someone took a wrong 
turn at the medullo oblongata and met 
the Monster from the .Id? 


FANTASTIC VOYAGE— the film that took the guts to 
make. 



few doys. . . . Eric Losfeld, publisher of Jhe 
terrifFic European horror film mog Midi-Minuit 
Fontostique, has sold film rights to his fantasy 
comic strip BARABELLA to producer Dino DeLau- 
rentiis. Watch for: BLOOD AND BLACK LACE 
(Woolner) . . , DUNGEONS OF HORROR (Herts- 
lion) . . . MEAT HOOK (CDA) . . . FROZEN 
CONTINENT (Woolner) , . . HOMO COMPUTO 
(CDA) ... THE ZEON MAN (Herts-Lion) . . . 
the animated WILLIE McBEAN & HIS MAGIC 
MACHINE. . . . While Gloria Swanson made 
her contribution to our field with her wonder- 
fully macobre performance in SUNSET BOULE- 
VARD fifteen years ago, but her biggest current 
complaint is that she only keeps getting offers 
to do horror movies. . . . Chris Robinson 

who joins the 12 O'CLOCK HIGH cast this Fall 
made his screen debut in BEAST OF THE HAUNT- 
ED CAVE. 

George Pal's film of Olaf Stapledon's classic 
ODD JOHN will be scripted by master fantasy 
writer John Collier. . . . Warner's MURDER BE- 
LOW ZERO is described as a mystery with the 
touch of PSYCHO." . . . Cameraman on REPUL- 
SION wos Gil Taylor, the dynamic craftsmen 
who handled A HARD DAY'S NIGHT and DR 
STRANGELOVE. . . . Alistair MacLean's novel, 
ICE STATION ZEBRA, a suspense shocker about 
o floating North Pole ice station manned by 
a group of international scientists, is now an 
MGM film Screenplay by Paddy Choyefsky. . . 
Po’’* of AlP movies now have a chance to have 
their letters read and, perhaps, even onswered 
now that the studio's inaugurated a special fan 
mail department, heoded by Luree Holmes, c/o 


American Internafionol, 7165 Sunset flivd., Hol- 
lywood 46, California. . . . (You can see 

Luree re-creating a famous Laurel and Hordy 
routine with Buster Keaton in AlP's science- 
fiction teen movie, PAJAMA PARTY . . . one of 
the best of the "American-International Party" 

. . . Speaking of Keaton, his career reaches 
its apogee in the new film called FILM by 
master philosophical dramatist, Samuel "Wait- 
ing for Godot" Beckett. . . . THE Q DOCUMENT, 
which will be made at a cost of nearly 4 mil- 
lion, concerns such a controversial topic that it 
might end up being seen only in limited areas 
around the world. Story is based on a Double- 
day novel by Jomes Hall Roberts. 

. . . Roy Millond won the Paris Critics ond 
Directors Award tor his directorial work on 
PANIC IN THE YEAR ZERO. 

... THE CONCERT OF MR. & MRS. KABAL 
is an animated film about a couple "with a 
morbid sense of humor" by cartoonist Walerian 
Borowzyek, a highly talented Pole (now work- 
ing in France) who recently had on exhibition 
in one of the popular Paris art movie houses. 
. . . Compton's Tenser and Linger came in from 
London to clinch a couple of deals in the U.S. 
-included will be THE LOCH NESS MONSTER 
and the 70 mm 3-D LUNA PARK HORRORS. 

. . .One night last spring at a theater play- 
ing LORD OF THE FLIES, several reels were 
shown out of order and the film looked more 
like a shuffled deck of cards. An irate customer. 


one of the few to realize something was amiss, 
comploined, "You're going to show this os it 
stands? Not tell the people who buy tickets?" 
The manager's rejoinder was, "Why make them 
unhappy?" ... IF HITLER HAD WON is a 
popular TV series developed in Berlin and 
shown in 20 European countries. . . . 

OUTER LIMITS may have been axed by the 
ABC-TV network, but it's enjoying a tremendous 
re-run comeback— in fact, so tremendous that 
there's talk of its revival (right now there are 
a total of 49 hour-long episodes). . . . Death 
not only takes a holiday but turns to high 
comedy in the Betty Box-Ralph Thomas film 
LION IN THE CELLAR for J. Arthur Rank, de- 
scribed os a "block comedy with satirical 
aspects of death." Sounds just like the thing to 
put everyone in stitches before it kills the au- 
diences. . , , Cressa-Roma Films yanked from 
Italy the American distributor rights to ECCO, 
o shock-spectacle said to have "20 sequences 
of material never before seen on the screen." 
. . . Veteron horror film director Edgar Ulmer 
has finished FIVE MILLION B.C., a color 

prehistoric science-fiction actioner based on a 
story by Robert Holt. . . . Mario ("Black Sun- 
day-Black Sabbath") Bova has directed 
PLANET OF TERROR in Italy for AlP. Stars 
Barry Sullivon and Susan Horf. . . . MOST 
BEAUTIFUL GIRL IN THE MOON is a two- 
character stf-adventure revolving around a ma- 
rooned lunar astronaut whose rescue is ot- 
•tempted by a shapely chick from Earth. 

—Calvin Themes Beck 



Usually Tsrence only collects Samanthas— 
but both collected the top acting awards at 
Cannes. In this scene from TW^QUECTOR, 
directed by William Wyler, Terenc^tamps 
another oscope oHempt after Samantha Egg- 
ars him on to the breaking iboW. Samantha 
can also be seen in PSYCHEr59— another un- 
usual psychological melodra|ia. 

: 'jy 
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Dr. W 

the BBC's space and time opera for child) 


Mike Parry reports i 


THE EUROPEAN HORROR SCREEN 


The Illustrated London News said the follow- 
ing about Evelyn Piper's THE NANNY: A small 
boy who has murdered his baby brother, a sin- 
ister nanny who dominates the boy's ' mother, 
o psychopatk nymphomoniae-this one's got the 
lot; a modern gothic novel which seems a na- 
tural tor Hitchcock." Maybe so, but it's Ham- 
mer Films who did the film version with Bette 
Davis, Pomelo Franklyn, Wendy Craig, Jill Ben- 
nett and James VillTers. Hammer's future pro- 
duction list includes a remake of ONE MILLION 
B.C, and a SHE sequel titled AYESHA, THE RE- 
TURN OF SHE. Hommer recently released 39 of 
their horror films to British television under the 
title THE HAMMER TV PLAYHOUSE OF SHOCK 
AND SUSPENSE. ... A new Sherlock Holmes 
senes with the emphasis on horror has started 
on BBC-TV and forthcoming from Compton- 
Cameo is FOG which pits Sherlock Holmes 
ogoinst Jock the Ripper. . . . 

... At Shepperton Peter Cushing has fin- 
ished DR. WHO AND THE DALEKS. Cushing 
ploys the time-traveling Dr. Who, the role ere- , 
ated on BBC by William Hartnell . . . London's 
first theatrical horror musical will be DEAR- 
with music by Gordon Caleb, "a 
Gothic Frederick Lowe." . . . 

. . Title changes: French horror film THE 
BURNING COURT, from the John Dickson Carr 
novel, has been retitled THE CURSE AND THE 
COFFIN in England; Mario Bavo's IL FRUSTA E 
IL CORPO (The Whip and the Body) with Chris- 
topher Lee is now known as NIGHT IS THE 
PHANTOM. . . . Two other new Italion films: 
KALI-YUG, GODDESS OF VENGEANCE and HER- 
CULES AND THE MOONMEN. . . . 

Spain's top horror director, Jesus Franco— 
who made THE BRIDES OF DR JEKYLL-worked 
os Orson Welles' assistant on CHIMES AT MID- 
NIGHT which features the long-awaited Fal- 
staff characterization by Welles. The two con- 
tinue together when Franco directs TREASURE 
ISLAND with Welles playing Long John Silver. 
After that, Welles will knock off that last ten 
minutes of DON QUIXOTE. Welles plays himself 
in this picture— telling QUIXOTE in modern terms 
to Patty "Bad Seed" MacCormack. Shot im- 
provisationally, this might turn out to be one 
of _ Welles greatest; the planned ending has 
Quixote and Sancho Panza surviving a thermo- 
nuclear blast . . . Oliver Reed played the com- 
poser Debussy in an avont-garde BBC produc- 
tion. Debussy spent half his life writing an 
opera on THE FALL OF THE HOUSE OF USHER 
(only port of it was ever found). At the end of 
his life he said, "I am Roderick Usher." . . . 
Butcher's Films ore making an F.F. thriller called 
THE NIGHT CALLERS . . . When Boris Karloff 
was unable to take o part in George Pollock's 
TEN LIHLE INDIANS for 7 Arts, his part was 
taken by Stanley Holloway. . . . Also starring: 
Dennis Price, Shirley Eaton and— gulp— Fabian 
. . . Otto Preminger's BUNNY LAKE IS MISS- 
ING is based on a novel by NANNY author 
Evelyn Piper. . . . Italian Sergio Grieco is mak- 
ing a Bond spoof-AGENT 077, FROM THE ORI- 
ENT WITH ANGER, and MARIE-CHANTAL VER- 
SUS DR. KHA is a spy fontasy with a female 
Bond-type. Claude "londru" Chabrol directed 
with Marie LaForest starring. . . . Spaniard 
Pedro Olea makes his directing debut with 
EL FABBRICANTE DE MONSTRUOS (THE MON- 
STER MAKER). 

special showing of King Kong, unseen in’ Eng^ 
land fM yeors, was held at London's Nationol 
Film Theater . . . Belgian cartoonist Herge's 
popular Tintin character has been enjoying popu- 
larity on British TV In a series of serialized 
feature-length cartoons. In Belgium, the live- 
action second feature film based on Tintin's 
adventures hos been completed by Belga Films. 

The first, Tintin apd the Golden Fleece, was 
popular enough but in Brussels the longest 
cinema queues in years have been forming 
to see Tintin and the Blue Oranges. After an 
appeal for help to solve the world food shortoge, 
Tintin's friend Professor Tournesol receives a 
blue orange with amazingly nutritious proper- 
ffom a Spanish scientist. Prof. Zalomea. 

The latter Is kidnapped by Internationol crimin- 
als and Tintin, aided by Captain Haddock and 
his dog Snowy, set off to solve the mystery 
of the blue oranges. Phillippe Condroyer di- 
rected and Jean-Pierre Talbot again stars as 
Tintin. . . . Columbia's Bedford Incident con- 
cerns World War III. . . . After The Black 
Torment, Compton-Cameo Films announce the 
release of Repulsion, Terror of Sandeon, the 
Spanish Face of Terror, and The Day The World 


Caved In. 


After Hercules, 


Maciste, Samson, Ursus etc., etc., the Italians 
have turned their ottention to the muscles of 
TarzanI First In this planned series is Guido 
Malatesta's Tarson and the Hood-Hunters. Sy 
Weintraub will probably be stepping in shortly 
to squelch this one. . . . Also from Italy will 
Mme The Flying Saucer with Albert Sordi ond 
Monica Vitti. It's a satire about a saucer from 
Mors which lands in a remote Italian village. 
Tinto Brass directs and De lourentiis produces. 


. . . CoF readers will be interested in a Czech 
color short. The Wonderful World of Kerel 
Zemon. Korel Zemen, director of such memorable 
fantasies as The Baron Croc and The Adventures 
of Boron Munchausten, has been hailed as the 
modern Melies. This short documentary shows 
him at work and reveals his secrets, some of 
which ore astounding in their simplicity. . 
Once more, the French magazine Cahiers du 
Cinema demonstrates its hypocrisy by dismissing 
Cormon in a couple of linos because 
of the type of film he makes. All due credit 
to Cahiers for some of its work in the post, 
but this kind of inverted snobbery leaves o 
bad taste in the mouth. . . . i7-year-old Gory 
Porfin, president of the Horror Film Club of 
Great Britain, and fellow members ore to moke 
on amateur horror film in London this year. 
Gory's address is: 10 Dartmouth Avenue, Old- 
field Pork, BATH, Somerset, England. There 
is a regular club mag. 

Mike Parry 


ADDENDA TO THE PETER 
LORRE filmography 

The checklist of Peter Lorre's film career in 
CoF #5 hod four regrettable omissions. Alan 
Dodd eleors up the matter here— and offers o 
list of Lorre stage appearances along with some 
other interesting data. 

—Editor 

1932. FUNF VON DER JAZZBAND (In a smolf 
role. Directed by Erich Engel) 

1933. WAS FRAUEN TRAUMEN. (os Fussli Di- 
rected by Geza von Bolvory) 
UNSICHTBARE GEGNER (es Henry PTess. 
Directed by Rudolf Kotscher) 

1939. MR. MOTO ON DANGER ISLAND (Fox, 
Directed by Herbert Leeds) 

1950. DOUBLE CONFESSION (as Poynter. British 
film directed by Ken Annokin) 

Lorre's stage appearances: 

1921. One man performances at Stegreiftheater. 
Vienna 

1924. Small ports in stack at Breslou. He 
oppeored as the Old Man in John Gals- 
worthy's GESELISCHAFT (LOYALTIES) 

1929. PiONIERE IN INGOIDSTADT, by Marie- 
louise Fleisser, in role of the sex fiend. 
Berlin's Theater am Schiffbauerdamm 
FRUHLINGSERWACHEN, by Frank Wede- 
w M ' . Moritz Stiefel at the 

volksbuhne in Berlin. 

HAPPY END, by Elizobeth Hauptmonn 
songs by Bertolt Brecht ot Theater am 
Schiffbouerdomm 

1931. MANN 1ST, MANN, by Bertolt Brecht, in 
!^n Gay at the Staotstheoter 

KREISES (SQUARING 
THE CIRCLE), by Valentin Katoyev 
DANTONS TOD, by Georg Buchner in 
role of Saint-Just ot the Volksbuhne in 
Berlin 

oPPeorance was Brecht's 

SCHLACHT- 

nvJft in April of that year 

— Alon Dodd 


NIPPING A RUMOR 

Our mis-use of one word last issue has 
erected a misconception and, understandably, 
some consternation. In a befogged state, we 
described talented Al Williamson as "ghost- 
artist" of John Prentice's RIP KIRBY strip. 
Fons misinterpreted "ghost-artist" to mean 
that Prentice does very little work on RIP 
KIRBY— a fact which simply doesn't held ony 
water. Fact is thot grinding out a strip is 
probably the toughest job in the art field— 
and it's a common practice for on overworked 
strip craftsmen like Prentice to hire assistants 
to handle the overload of work. 

By the way, we've always been fascinated 
by the foet thot Rip Kirby developed o cleft 
in his chin after Prentice became the KIRBY 
artist. This was something thot had vaguely 
annoyed us somehow in the originol Alex 
Raymond strip, and we're glad that Prentice 
cleared up this minor but bothersome detoii. 

—Editor 




YOUNG AND BEAUTIFUL 
FOR 500 YEARS... and 

wicked every one of them! 

"She” bathed in flame . . . 
and ruled with terror! 




Display poster for 1935 SHE starring Helen Gahagan (Mrs. Meivyn Douglas) and Randolph Scott. 


New SHE— Ursula Andress. 


Ayesha (Betty Blythe) visits the tomb of her dead lover in 1926 SHE. 





THE AVENGERS ore avant-gorde, kinky, 
bizarre ond tongue-in-cheek; they ore ex- 
hilarating, punchy and habit-forming. This 
is howr one writer described an hour of 
the slickest, most strikingly distinctive tele- 
vision ever seen in England. 

John Steed (Patrick Mocnee) is o wealthy, 
debonoir man-about-town whose focade hides 
the “secret service" activities of a deliber- 
ately ruthless avenger. He dresses Edwardion 
style with braided pin-stripe suits, cummer- 
bunds ond embroidered woistcoats, and he 
olways corries one of three specially made 
rolled umbrellas. One contoins a swordsfick, 
another a concealed rifle, ond the third hos 
hidden compartments filled with mops, a 
sextont ond a compass. Like James Bond, 
an equally unscrupulous counterpart. Steed’s 
prime consideration is to render his enemy 
unconscious with the least inconvenience to 
himself. The best toilor is ot his command 
. . . the top boot-maker and wine-merchant. 
He frequents the best clubs, plays bridge, 
bezique, polo, golf and croquet with equal 
aplomb and reads the Royal Edition of the 
Times. His elegant Edwardian clothes have 
set an entirely new fashion for men. Steed 
does not use any of the more obvious 
professional Bond symbols— the shoulder 
holster, the Wolther outomatic, the coses 
with tear-gas ond hidden knives. Although 
he seldom uses firearms, he frequently en- 
counters those less elegant individuals who 
find the need for such occoutrements. One 
mocobre odventure, THE GRANDEUR THAT 
WAS ROME, pitted Steed against a bizorre 
paronoiac who clothed global gangsters in 
ancient Roman togas. 


Cathy Gale, Steed's vigorous co-avenger, 
provided the utmost in way-out roles for 
Honor Blackman who had appeared for 
many yeors in "B" pictures as sweety foir- 
haired girls. With Cathy Gole, fashion expert 
Michoel Whittoker created a new dominant 
female styled in mon-toilored clothes— leather 
'fighting suits'— designed to withstand the 
rigors of judo encounters with villains on 
whom she practised. Her high kinky boots 
have become o current fashion. 

Cathy Gole, the sex-symbol of the jet-set, 
is cool, sleek ond glamorous — yet completely 
copable of dominating her opponents. In 
one episode, her judo proved more than 
sufficient to deal with one villain (wrestler 
Jockie Polio) who hod just finished digging 
a grove for the redoubtable Mrs. Gale when 
he was hurtled into it by a judo throw 
ond remained unconscious there for the 
next five minutes. 

Unlike Steed, quick-witted Cathy has o 
thorough knowledge of firearms ond carries 
a gun in either a thigh or onkle bolster, 
drives a fost car and motorcycle, ond is 
on expert mechanic ond photographer. -She 
is more than a motch for anyone, including 
Steed. She is envied secretly by women 
who wish they could treat men the way 
she does and clress in the hip Avenger style. 

It takes time for a television series to 
make on impact and impression on public 
taste . . . for its flavor to be absorbed 
into popular folklore. One only needs to 
observe the number of kinky boots ond 
leofher jackets about to realize THE 
AVENGERS' success. 

— Alon Dodd 
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OYSTERS! OYSTERS! 

RAW! RAW! RAW! 

by Terry Ray Roark 

Three cheers for Forgoften Frankenstein #2. 
Your competition raised such o yell over their 
Forgotten Thomas Edison Frankenstein that I 
am indeed surprised (yet extremely pleased) to 
note that you've presented yours with a quiet 
oir of respect— an air which somehow lingers 
within every page of your fine publication. 
Fantasy Fest is one of the greatest things that 
hos ever appeared in any magazine on the 
morket today. Whether it was the remarkable 
photographs or the outstanding literary content 
of this article (or most likely both) I am at a 
loss to say. But whatever it is, don't ever 
lose it. Terry Ray Roork (president: the Wil- 
liam Castle Horror Advisory Board and Fan 
Club); 204 West King Street; Lancaster, Pa, 

* * * Whatever it is, I think maybe we just lost 
"it." S’okay ... if "if" isn't lying on the 
floor someplace, "it" moy be in our Clara Bow 
file.— Editor . . * * 


* * * As Bill and Al used to say in the old 
EComics— we're all choked up! We were over- 
whelmed with so much praise for CoF #6 that 
the letter column you're about to read almost 
seems rigged. It's not, though; in fact, we've 
thrown in almost every critical letter or com- 
ment we received just to keep a proper balance. 
Hey, egoboo is fine, gang, but if we keep 
getting letters like these, CoF might vanish 
completely. We'd be sitting around all the 
time reading your letters instead of working 
on the next issue. This isn't to say we don't ap- 
preciate letters of praise, but you can help us 
reach our goal of being the world's top fantosy- 
fllm mog by letting us know what we're_ doing 
wrong instead of burying us under compliments. 

OK, gong, grab a mog of Fronkenstein Fruit 
Punch and settle down as we dip into the mail- 
bag. And if your letter didn't make it in print 
this time, don't worry. Next issue we hope to 
make the letter column even longer to give more 
of you a chance to sound off.— Editor 


by Warren E. Poke 

In your Ghostol Moil department, Gus Weide- 
mann is completely wrong re his criticism of 

the ERB article. There are three parts in THE 

LAND THAT TIME FORGOT: The Lond that Time 
Forgot, The People That Time Forgot and Out 
of Time's Abyss. The respective heroes are 
Bowen J. Tyler Jr., Thomas Billings and Brad- 
ley. The Wieroos which Wiedemann complained 
about occur in the Time's Abyss. Some sug- 

gestions: please enlarge your book review sec- 
tion; it's too good. If you must have the mail 
order section, keep it at a rninimum_. Your 

populor competition stuffs each issue with over 
20 pages of junk ads, thus limiting the contents 
to about 75 out of 100 pages— ond at 50C that s 
a rook. I'd like to see lots of artwork by Larry 
Ivie scattered around and most covers painted 
by him, with occasional movie shots. But if you 
paid no heed at all to the above, yours would 
still be the supreme magazine known. _ Warren 
E. Poke; 40 Picardy Lane; Ladue, Missouri; 63124. 


BRAND "EX"?? 


by Jim Van Hollebeke 

Yours is the only monster magazine (and 
there are and have been plentyl), the only one 
that has improved with each issue. When your 
mag first came out it was just a novelty, the 
best part of which was, obviously, the beauti- 
ful cover. Yet now your mag has evolved into 
the most interesting and informative of all 
horror publications being put out today— in- 
cluding the EX-KINO which works opposite of 
you. It's very best issue (the best monster mag 
put out to dote) was its first issue. From then 
on it was less monster and MORE ADVERTISE- 
MENTS. Now it's got almost 50% ads! One 
smoll suggestion though: a monster painting is 
usually more effective than a photograph deco- 
roted in oils. This is in reference to your cov- 
ers which have all been excellent to date. So 


far you've stuck to monsters on your covers 
while oil the others hove experimented with 
just horror ocfors with gleams in their eyes or 
snarling smiles on their faces-hardly appropri- 
ate for monster magazines. 


Bring back EC Comics! EC Comics were the 
greotest comics ever published, but they were 
slaughtered by old lady clubs ond comic codes. 
EC was innocent. EC must return.- Let’s have o 
story called "The Old Witch, the Crypt Keeper 
ond the Voult Keeper's Revenge on Comic 
Codes." Jim Von Hollebeke; 15712 Patton De- 


troit 23, Michigon. 


• * * Hey, calm down, Jim . . . you're getting 
more worked up than we do when a Karloff 
still we thouaht lost forever turns up hidden 
under a filing'cabinet! We think monster point- 
ings ore es gear as fans like you do, but we 
decided that we had to have on unretouched 
color cover photo scene from e film since mon- 
stermags hove seldom done this before. In fact, 
most movie star fan magazines don't! . . . 

they usually use color publicity portrait shots 
of a star which are NOT film scenes! Our GOR- 
GON shot, by the woy, was not "decorated in 
oils" Of retouched in any way. It appeared 
exactly as phologrophed.— Editor. 


COMPARISON SHOPPER 

by Dave Szurek 

There's a certain monster magazine that spe- 
cialized in photos and stories of its editor. For 
a time, most serious horror fans could put up 
with that kind of crud because this publication 
sported very fine quolity. Lately, however, the 
zine dropped so that nobody over 12 con get 
very interested in it. Besides, we'd rather see 
something better than THE FLESH EATERS, HID- 
EOUS SUN DEMON and a time-wasting feature 
on THE MUNSTERS every issue. 

There's another mag on the stands. This one 
is called Castle of Frankenstein. This one started 
out as only fair, the main flaw being a seeming 
lock of feeling for the writing. Nonetheless, it 
did improve— very much so! It is now the very 
best monster filmag ever published. CoF has 
gone beyond anything ever given os by the 
forever-grinning egotist. The only trouble is 
thot it only comes out once every century or 
so, but that is understandable. It's just that the 
long wait is not too much fun for most of us. 
CoF treats us to stuff never seen in the others. 
The articles are masterfully written, the photos 
very good to excellent and the otmosphere quite 
inviting. The information is generally just thot, 
insteod of something copied from your com- 
petitors and known by everyone who has ever 
bought o monstermag. CoF is an honest maga- 
zine which gives its own opinions rather than 
everybody else's. Some (for Instance, the Mov- 
ieguide recommendations of MOTHRA and THE 
TERROR) are almost laughable, but behind _ if 
all, they are admirable and sincere. It's nice 
to see a mag that gives the readers what they 
want to see instead of what the editor wants 
to see. Castle of Fronkenstein has developed 
into something worthwhile— something thot we 
fans can't afford to lose. Dave Szurek; 6328 
Perkins Street; Detroit, Michigan; 48210. 

* * * If you ever lose it, try looking in your 
Clara Bow file ... or maybe your Elinor Glyn 
file.— Editor. 


PARADOX TO TIE YOUR BOATS TO 


by Bruce Robbins 

By the way of introduction, I am the some 
Robbins whose letter appeared in CoF #2. 

1 om one of those total fans— I read and collect 
every science fiction magazine in America, Eng- 
land, Australia, Germany; every paperback from 
these same countries; selected hardcovered 
books; all the monster magazines and quality 
fanzines (hove o complete set of Dick lupoff's 
Xero for example). This collection is pretty 
solid back to 1947— and scattered before that to 
1876. I hove been watching sf-horror movies 
since 1955— every new one, every old one not 
seen on TV, plus private showings of the clas- 
sics (METROPOLIS, THE GOLEM, etc.) whenever 


possible. 

Castle of Frankenstein is the best domndest 
thing of its kind-and I'm extremely pleased to 
see that you're able to keep it going. 1 op- 
preciate your random comments (such that Con- 
nie Mason of BLOOD FEAST and 2000 MANIACS 
is the Connie Mason of Playboy fame-making 
with June Wilkinson of MACUMBA LOVE the 
only two Playmates to hit the horror movies— or 
that stock footage from LOST WORLD was used 
in an episode of VOYAGE TO THE BOTTOM OF 
THE SEA). These sort of comments ore not 
often put into print for future reference. 

I publish a fanzine, Paradox, which is con- 
cerned mainly with' general sf— checklists and 
David Keller reprints [Shadows Over Loveeraft, 
e.g.). Prepared but not yet printed is a check- 
list of monster magazines for the next issue. 
After that, a cross-index to the contents of all 
the monster magozines is in preporation. Bruce 
Robbins; 68 Revonah Avenue; Stamford, Con- 
necticut; 06905. 

* * * There are other Playmates who have been 
in borror-fantosy films, Bruce. Diane Webber 
wos in MERMAIDS OF TIBURON (1962) and Joan 
Staley appeared as "Deena" in VALLEY OF THE 
Continued 
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Horror Playmate Diane 
|Webber in MERMAIDS 
fep TIBURON. 


Horror Playmote Jpan- 

by eovemen in VAUEY 

Joan is now a regi^ar ^-TV's Broadsi^T 


Itienaeei 


DRAGONS (1960). Recently, Donna Michelle was SCHIZO 
feotured in GOODBYE, CHARLIE. Mere horror 
Playmates in future issues of CoF.— Editor 


MONSTERS ON MAPLE STREET 

by Sharlene Springier 

I just finished reading the magazine. That's 
the thing I like about it. You don't get emo- 
tionally carried away on personal profiles of 
people. I read an article on Boris Karloff which 
was full of classics like "O King, live foreverl" 
At least you're frank on the movie reviews ond 
don't emphasize the gory scenes. ! reolly think 
an excess of blood tends to cheapen a movie. 

I was very interested in the radio orticle— 
especially in Orson Welles. I could continue 
extolling the virtues of CoF to infinity . . . (and 
to friends I do). 

Sharlene Springier; 172 Maple Street; Brooklyn 
25, New York. 

* * * More on The Fabulous Orson Welles in fu« 
ture issues, Sharlene ... so stay tuned.— Editor 


NON-COMEDY OF ERRORS 

by John Trosterson 

1, too, am one of CoF's admirers, partly be- 
cause of your non-comic treatment of horror 
pies, but #6 was full of noticeable, though 
minor mistakes. You misspelled both Walter 
Huston and Henry Hull in your TV Movieguide. 
ALL THAT MONEY CAN BUY is seen on TV only 
as THE DEVIL AND DANIEL WEBSTER. The pic- 
ture from SEVEN REVENGES was of Ed Fury, 
not Kirk Morris. Chris Lee's HERCULES VS. THE 
VAMPIRES was released in wide area os 
HERCULES IN THE HAUNTED WORLD. Lee's 
VIRGIN OF NURENBERG was released os HOR- 
ROR CASTLE. Whot's this obout Ian Fleming? 
Why mention his death, and then omit news of 
the deaths of Frank Reieher (who led the KING 
KONG expedition— died Jan. 19, 1965, of the 
oge of 89); Ted Chessman (who edited KONG— 
died Dee, 30, 1964 at the age of 63); Helen 
Chandler (first girl bitten by Bela Lugosi in o 
movie— died April 30, 1965 at the age of 59) 
ond Rip Von Ronkely screenwriter of DESTINA- 
TION MOON, who died this year at the age 
of 57. John Trosterson; 109-2Sth Street; Gonodo, 

• * * What can we say? We liked ALL THAT 
MONEY CAN BUY so much we wanted to list it 
as soon as possible. The Huston and Hull mis- 
takes were typoes, not misspellings. (We did 
misspell Leon Ames real name— it's Woyeoff, not 
Aycoff.) The original foreign titles of Lee's films 
were set in type before U.S. distributors Ameri- 
canized the titles. We felt that Ian Fleming's 
death rated special mention because his work 
is so big currently. But don't worry, more 
letters like yours will keep us on our toes from 
now on!— Editor 


PORTRAIT OF THE MUNSTERS 
AS A CHEESE 

by Mtk* Appel 

For 35c you certoinly pock a lot of stills into 
one mogazine. 1 really enjoyed seeing those 
which I hod not previously seen in other mon- 
ster mogs. To tell the truth, I did not enjoy 
the MUNSTERS pics. Yours is the third, or per- 
haps the fourth, to deal with this topic, and, 
oitho I love the TV series, I do think it is being 
poid too much ottention. (Guess whof? So do 
wel Thot's why we only gave it three pages. 
In fact, the only reason we did it at all was 
so we could highlight that little-known fact w* 
uncovered about Yvonne DeCarlo's first screen 
test in WOLF WOMAN moke-up!-Ed.) 

Hitchcocktail Party proved to be the finest, 
if not the best, article in the whole isb. It was 
interesting to read Al's own thots-on his fovorit# 
movies. Ghostal Mail interesting, but I noticed 
fhot. you said; "No superhero or horror comic 
magazine todoy can equal the pre-code EComics 
for realism . . Apparently, you are among 
the very few who hove never reod Marvel 
Comics. Pick up a copy of FF or Daredevil or 
some other title, and you just might ehonge 
your mind. Mike Appel (editor, FAMOUS FIENDS 
OF FILMDOM); 1103 Kinsella Avenue; Belleville, 
Illinois; 62221. 

* * * You might be surprised, Mike, how many 
CoF staffers are Merry Marchers— even though 
we don't wear the T-shirts! Our own personal 
favorites are DR. STRANGE (becouse the mysti- 
cism angle is the closest they've come to fantasy 
film-type plotting) end DAREDEVIL (because of 
the great Wally Wood, formerly of EC). Mqr- 
vel has tremendous imagination, but realism it's 
not, right? Right. By the way CoF's own Larry 
Ivie is one of the Marvel bullpen's behind-the- 

scenes men In feet, Lorry ie 

to Marvel what Ben Grimm is to the FANTASTIC 
FOURI-Editor 


by Robert Cowan 

You obviously are trying to aim your maga- 
zine at the serious fantasy fan and not at the 
teen-age monster-lovers and Junk humor-lovers 
of your competitors. If this is the cose, why 
do you persist In having such god-awful artwork 
on your covers? Your covers look no different 
then the cluttered gaudy tasteless ones of your 
competitors. You seem to be aiming at an in- 
fantile audience with your cover format but at 
a serious film fantasy fon in your interiors. 
It seems you are suffering from a split person- 
ality or have not yet really which direction 
you reolly want to go. I think there is a need 
for a critically informative magazine on the 
fantasy field in films and books, and I only 
hope you continue to move in thot direction. 
I suggest you begin by revamping your taste- 
less over-ciutfered over-colored cover format 
into something like Midi-Minuit Fontastique 
published in France. Robert Cowan; 81 Pierrepont 
Street; Brooklyn 1, New York. 



AHENTION CHANEY FANS!!-Clear, giossy 
8”xl0" still of the CHANEY FAMILY! 

Rare shot of Chaney Sr., wife and Chaney 
Jr. during the HUNCHBACK film publicity tour 
in 1923. Unavailable from any other sources. 
Send $1.00 to: Dick Bojorski, 7926-154th 
Street, Flushing 67, New York. 


A BUN IS THE LOWEST FORM 
OF WHEAT 

by John Lynch 

Wonder of wonders, an intelligently written 
adult horror and fantasy magazine. I overlook- 
ed CoF when it first came out, dismissing it as 
another publicotion, if you know what I mean. 
This so-called "first" has some good photos and 
that's obout all. The writing in it is childish, the 
puns poor and you con get through the whole 
issue in about 15 minutes. 

Not so with yours. Of especial interest to 
me, wos The Peter Lorre Story in #5. Very in- 
teresting and thorough. Many excellent and 
rore stills. Also enjoyed the ERB article, espe- 
cially the drawings by former EC artists. Just 
bought #6 today. You hove enough material 
i" of your issues to moke at least four 

Brand W" publications. Very hard to express 
in words my appreciation for your mag. The 
well-written articles (with almost no puns), the 
movie, TV and book reviews and the coming 
attractions all make your mag outstanding in 
the field. This is a 35C publication? I'd buy it 
for $1 and call it a bargain. You sure give us 
our money's worth. As for the orticle you men- 
tioned on the old EC mags, by all means go 
ohead with it. As the proud possessor of a 
complete EC "New Trend" collection '{not for 
sale), 1 would very much like to read inside in- 
formofion on them. With the insertion of a story 
or two plus some original artwork by the artists, 
I'm sure this would be an interesting article for 
everyone to read— fans and non-fans alike. John 
Lynch; 120 Albion Street, Apt. #2; Son Fran- 
cisco, Colifornio; 94110. 

* * * You really seem to have a thing about 
puns, John. We don't understand why so many 
monster fans dislike puns. We try to fight the 
urge, but it's no use. Look out, here comes one 
now! . . . When is a Bojac not a Bejac? When 
it's a Bojor. . . .-Editor 

BELA ACHING 

by James Pauff 

1 would like to osk you a question. I am a 
BELA LUGOSI fan! MM Will you ever publish 
an orticle on THE GREAT LUGOSI? ? ? ! ! M If 
so, I, like any other boy or ghoul, would like to 
know WHEN! I James Pauff; 121 N. Shawnee 
St,; Lima, Ohio. 

* * * The answer, James, is real soon . . . moon- 
■''9 next issue! We been putting off ony do- 
fi.nitive coverage of Lugosi because our compe- 
tition seemed to be doing such a good job in 
this area. We wanted to wait until we could 
come up with something really different and 
unusual. It's unlike anything ever done on 
Lugosi in any monster magazine, and that's all 
wo con say about it right now.— Editor 


TRANSCENDENTALLY 

TRANSYLVANIAN 

by Henry Nicolelia 

I consider the caption about Bela Lugosi's 
"overly-theatricol" Oracula performance untrue 
and ridiculous. Lugosi was magnificent as the 
evil Count. Every word he spoke was under- 
lined with delightful menace and malignant evil. 
All those who saw if in 1931 remember it as a 
childhood nightmare. I was shocked to read 
that foolish statement in your magazine which 
I thought leaned toward the real classics of old 
HOKROR OF DRACUIA was a fine film compared 
to the other movies of horror released of the 
time, but Lee, though the best horror actor today 
(reolly active, that ts) did not have the beautiful 
eloquence of Lugosi and sounds too British to 
be Transylvanian. Critics of post and present 
consider Lugosi the best Drocula and the second 
best one, John Carrodine. Aside from that fool- 
ish comment, #6 was a masterpiece— a great 
improvement due to the proper balance be- 
tween articles. Henry Nicolelia; 

315 Meadowbrook Drive; Syracuse, N. Y. 

* * * ’See answer below.— Ed. 


HORROR 
FILM ACTING 

(Lee and Lugosi) 

It's a well-known fact that a great majority 
of stage performers, after years of work on 
the stage, are not suitable for .films. This Isn't 
olwoys true of course, but actors who work in 
both mediums claim thot performonces must be 
pitched at extremely different levels— depending 
on whether they're working live or on film. 
The intimacy of film is such that directors like 
Kazan and Oe Sica con even use non-profession- 
als Qs_ actors; they would fail miserably, how- 
ever, if they attempted to put the same non- 
professionals on a stage. The ideal film actor 
IS someone like Brando or Jeanne Moreau who 
realizes that restrained gestures and an almost 
expressionless countenance are sufficient to con- 
vey the character. (Lillian Gish was one of the 
few people appearing in silent films who wos 
' also aware of this.) We contend that Lugosi, 
after ploying Dracula on stage night after night 
■ —and being relotively unfamiliar with the film 
medium— was delivering essentiolly the same 
performance seen on stage— as did James O'Neill 
when he filmed THE COUNT OF MONTE CRISTO 
I after spending a lifetime doing the part on 
stage. 

This is not to soy that Lugosi was bad! Our 
jse of the term "overly theatrical" simply meant 
that it was a non-einematic performance— in light 
of what has been done with film octing in re- 
cent years. Certainly we agree that, in a highly 
individual woy, Lugosi's stylized Dracula was 
"magnificent" and '^delightful." 

Christopher Lee, however, obviously brought 
I to the role a strong knowledge of film, a de- 
■'"s lo do it his own way and, .most important, 
awareness thot today's audiences ore jaded 
I ond he would not succeed in the port unless 
I he mode Dracula a very real person. He prob- 
I ably approached the role using modern acting 
I techniques— perhops by "internolizing" the idea 
I of some perverted obsession harbored by a 
reel psychotic— Instead of offempting lo imitate 
the popular cliche image of what a vompire 
should be like. Many actors in current fantosy 
I films seem to be thinking, "These things do 
exist. They are fantasy; I might as well 
sotirize the part or else just forget about Hy- 
ing to create anything legitimate with it." lee 
doesn't do this. (Neither did Kevin McCarthy in 
INVASION OF THE BODY SNATCHERS, Anthony 
Perkins in PSYCHO or Borboro Steele in BLACK 
SUNDAY— to name just a few examples.) 

From on actor's po'nf of vle’w, the Frank- 
mstein Monster could be one of the most chal- 
lenging roles ever written— or it could be just 
another horror role to walk , through. Lee's 
I characterization of the Monster reveals quite o 
I bit about his gift for acting. As conceived by 
Lee, the Monster is half-baby, hatf-rcgdoll— 
evidently the result of a very conscious pre- 
filming onolysts. (How would the Monster 
I move? What kind of primitive thoughts would 
I flash through the head of such a creation?) 
•'s attempt to be EXACTLY whot the Monster 
.$ succeeded so well because of this "study" 

[ thot one even begins to worry that the Mon- 
r's bonds and limbs ore not strongly at- 
tached ond moy foil off. Other actors, ‘ 

I tolented, would neve; 

anything more than 
I and, unfortunately, t 
I type have been cast 
I past decade. 


ho' 


the part os 
iply staggering about— 
many actors of this 
horror films during the 


Any actor who cannot opprooch a horror role 
.erlously is betraying his talent and should be 
)ut selling used cars or life insurance. 

— Bhob Stewart 



Chris t*e's new DRACULA (with Barbara 
StieUey) . , . 


Belo Lugosi's original DRACULA (with the 
late Helen Chandler) . . . Stylized? 
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. . . AND LAST BUT NOT BEAST 

We were immersed in profound meditation 
while gleaning our worn copy of the rare Ne- 
cronomicon (composed centuries ago by that out- 
rageous mad Arab, Abdul Alhazred). Suddenly 
Yascha_ ron into our moss-covered gothic tower, 
chattering nervously— but nevertheless maintain- 
ing his loathsome poise and demeanor. "What 
tneons this clamor and disturbance, o flat-headed 
one!" I said, unable to disguise my irritation 
at such a flagrant interruption, . . and why 
are you doing your brother Igor's work?" For 
I had noticed that he was clutching a ponderous 
mass of letters and fanzines in his claws. 

"Igor isn't around today— he's having his 
fangs cleaned at Dr. Rudolph Frankenstein's 
office. Rudolph is one of the few blacksheep 
doctors of his family— he took up dentistry in- 
stead, eh, eh." 

"You know something?" I emoted, rhetorical- 
ly. "You're worse yet then your flap-eared 
brother," quothed I, in irritation. 

Sarcastically, this assistant idiot retorted, "Eh, 
eh, eh,— do I detect that my master is waxing 
grumpy— eh, eh . . . temper, temper." 

Unable to control my mod scientist's rage, [ 
shouted, "Look, you flot-heoded son of Godzilla! 
Not only am waxing grumpy, but soon I'll start 
waxing Sneezy, Dopey, Doc, Happy, you and 
all the other Dwarfs if you don't give me those 
manuscripts and stuff and go back to Limbo— 
or wherever in Hades you came from! I" 

I then dangled garlic about in the air and 
pulled out on old Byzantine crucifix os Yascha 
scampered off past dangling cobwebs into the 
dork corridor, neorly foiling down the spiral 
staircase. Heh-always a bit of a coward— 
hardly as daring or as foolhardy as Igor, [ 
reflected, blowing off some dust off the skull 
of Yorick on my study table. I realized though 
ttiat of late I've had trouble in reflecting; my 
■mage in the mirror has been recently quite 
faint-almost ghostly . . . probably due to 
hanging around with Dracula's Daughter too 
much lately . . . very irritating to learn you've 
lost your Gothic Castle image some morning . . . 
only to look oround and find out that instead 
you've goined o ghastly, horrifying Madison 
Avenue executive image. . . . (Egad, what a 
nauseating thought! I] 

Plucking a blossom from rriy wolfbane-covered 
wall outside my window for my shroud's lapel, 

I stare at _a pile of fan-ads and fanzines ga- 
lof®; I sniff at my blossom, subconsciously re- 
alizing fhot at least o sniff a day keeps the 
werewolf away. Lost time I forgot !o weor a 
blossom, Winston the Werewolf broke in- 
ceuldn’t get to work for nearly half a day. 
Novv the worst thof happens is that Winston 
howls on the roof good, like a bad werewolf 


Speaking of werewolves, fans con join the 
Official Oliver Reed Fan Club by writing to: 
Sally Bortok, 4 Eisenhower Ave. (Apt. 2-C), 
Trenton, N. J., 08618. Membership ($1.50 a 
year) includes monthly newsletter, autographed 
photos, club card, etc. For personol corre- 
spondence or any special info, enclose s.a.e.. 

In fact, an s.a.e. (stamped and self-addressed 
envelope) should be enclosed whenever you 
wish to contact anyone in these columns. 

TRUMPET (ij2, 5 issues $2) is something fan- 
nishly dreamy published by Tom Reamy, 6010 
Victor, Dallas, Texas, 75214. It's o "super- 
fanzine," in fact. A labor of love, printed on 
fine glossy paper, containing reviews and photos 
of past ond some new sf-fantasy films; letters/ 
articles from fans; short stories; cartoons, and 

Reflecting the ultro-sophisticated charm, wit 
and urbane qualify of the most suave members 
of NYC fannish activity (with news and views 
of motters SFanfasyish, fanac and stuff like 
that there) is FOCAL POINT. It's written, print- 
ed ond assembled in the gothic turret tower of 
Mike Mclnerney (Apt. 7), 326 E. 13th St., New 
York, N.Y., 10003 (published every 2 weeks; & 
issues 50c or 12 tor $1,00). 

The world of amateur SFantasy moviemaking 
and its achievements is excellently represented 
by; AMATEUR PRODUCER'S MAGAZINE, Bex 457, 
Tolmoge, Calif., 95481 [quarterly— 4 issues 
$1.60). AMP is interesting and unique enough 
to be quite warmiy recommended. 

FAMOUS FIENDS FROM FILMDOM Is a big, 
hefty fanmag averaging 62 pages and crammed 
with letters from tons, movie listings, fan ads, 
bio sketches ond, at times, unbelievable things 
like "The Mudman." 4 issues $2.00. Mike Ap- 
pel, 1103 Kinseila Ave., Belleville, Illinois, 
62221. 

Your reviewer olmost busted a fang in envy 
over FAMOUS FANTASY FILMS. The publisher 
describes if as "the only serious horror movie 
mag" oround— and he's lucky we read thot 
when there wosn't a full moon out. Anyhow, 
FFF with photos, reviews et al. is monstrously 
acceptable. 75c a copy from Philip B. Mesh- 
covitz, 65 Bellingham Rd., Brookline, Moss., 
02146. 


There's on incisive examination of HORROR 
OF DRACULA, among other provocative items 
in SCI-FI SHOWCASE (monthly, 6 for $1.25, or 
$2.50 yearly). Tom Dupree, 809 Adkins Blvd., 
Jackson, Mississippi, 39211. 

England's fan press has in its midst o mag 
to be proud of— ALIEN. Since many of the best 
horror-fantasy films are produced in England, 
ALIEN delivers info and transmits a feeling of 
the action as only British fans can, Articles ex- 
amine Hitchcock and amateur moviemaking In 
Gt. Brit.— while fiction, photos and ortwork 
round out everything else. Highly recommend- 
ed! Bimonthly— 6 issues $1.50. Charles Parting- 
ton, 2 Matlock Ave., Lower Kersal, Salford 7, 
Lanes, Englond, 

PARADOX (#5) came in-and seems to live 
up to its title. This issue has a checklist of 
"monster" mags published here and abroad 
plus a SFantosy paperback checklist. A strong 
hard-core SFan feeling Is generated by the edi- 
tor. 4 issues for $1 .00— available from Bruce 
Robbins' nest, 56 Revonah Ave., Stamford, 
Conn., 06905. 


Special Review: A CHECKLIST OF SCIENCE 
FICTION ANTHOLOGIES ($7.50) by W. R. Cole, 
1171 E. 8th St., Brooklyn, New York. 371 pages, 
with author's preface and introduction by Theo- 
dore Sturgeon. The CHECKLIST is a monumental 
fon fabor-of-love that will never fully recompense 
the author-publisher for ali the time, effort and 
expense invested, although the price may seem 
rather steep. An attractive cloth binding makes 
this large-size (8V^xl1) book appear almesf 
professional. The dust jacket artwork is hardly 
eye-catching, however, and merely fonnish 
hack. And no matter how much of an ardent 
scholar and lover of research we may be, we 
balked a few times at the eye-croggling type 
before daring to delve too deeply. Undoubtedly 
one of the ugliest type-styles we've run across 
since the last time a Western Union telegram 
was read (ail of it, in fact, seems to have come 
from a felegrom or billing typewriter). This 
seems strange when even any ordinary pica or 
elite typewriter would hove been admirable by 
comparison {. . . not to mention a variety of 
mochines on the market 'like the Olivetti and 
IBM whose type is equal to that of many fine 
books— most helpful to the semi-pro or amateur 
publisher who cannot offord professional type- 
setting.) Once visual esthetics have been com- 
promise, the Checklist is valuable for a variety 
of reasons— even if the chief raison d'etre is 
to save trips to the public library. Strong orgu- 
ment moy arise over the glaring omission of 
many fantasy-horror anthologies. Ted Sturgeon, 
however, comes in like a knight in armor ta 
save author Cole with □ neat introduction. No 
—Sturgeon doesn't actually define differences be- 
tween fantasy, horror, ghost tales and "science 
fiction." He's much too clever o bottle-scorred 
veteran to get trapped in such on old Chinese 
puzzle. No effort will be mode to prick ond 
macerate the "s-f" balloon here, richly though 
it may be deserved— another time perhaps, space 
and lack of boredom permitting. 

Cote's augean task consists of cross-indexing 
several hundred anthologies, nearly three thou- 
sand stories, a couple hundred authors, with 
dates, names and assorted magazine titles (to 
indicate original sources). Flaws aside, it's a 
needed tool— a "must" for ony collector or 
scholar worth his salt. 


WEIRDOM (8 times 
yearly; 3 for 45C)— Dennis Cunningham, 1572 
Wiliowdale, San Jose, Calif. The writeups are 
good, also artwork and some cartoons. The 
editor and his writers do better than average 
fan writing and should concentrate more on 
this. , . . Vie Ghidalia, 480 Riverdole Ave., 
Yonkers, N, Y., has a magnificent collection of 
weird-horror-SFantasy books for sale at abso- 
lutely reasonable prices. Among the many items 
are treosures by Derleth, Lovecroft, Wells, Mer- 
ritt, etc. Enclose self-addressed envelooe. . . . 

News of the West Coast stage' production of 
THE INNOCENTS by William Archibald in early 
August is too late to announce now. But its 
producer is an avid fontasy fan who plans on 
doing more in this vein. His name is Ace Mosk, 
Box 1905, Lancaster, Calif. . . . Horror and 
fontasy-science fiction movie stills wanted (also 
any good old ones of the non-fantasy-horror va- 
riety); will pay within reason. Merdecai De 
Morgan, 9008 Palisade Ave., North Bergen, N. J. 
. , . United-International Amateur Films, Lewis 
Sanders, Rt. 3, Box 27, Parsons, Term,, is try- 
ing to set up o sort of "academy award" sys- 
tem for amateurs and is also writing and sell- 
ing amateur movie scripts cheap. . , . Bill 
George, 5023 Fronkford Ave., Baltimore, Md. 
21206, just started the SCHOLASTIC ' SPACE 
SCOUTS and seeks members. 70C brings one 
membership card, catalogs. Outer Limits, 
U.N.C.L.E. reports and stuff like dot dere. . . . 


Michael McGuire, 2411 Avenue "I" Fort Madi- 
son, Iowa 52627, wishes price lists and info 
from amateur makeup experts. . . . Bob Allen 
20 Gordiner Ave., Regina, Sosk., Canada, pub- 
lishes CLASSICS OF THE HORROR SCREEN (35C, 
3 for $1.00). This is Regina's most famous mon- 
ster mog, by the way. . . . John May, 506 
Grant St., Newell, W. Va., wants to buy any 
pre-1958 Superman-DC comics with Superman. 
. . . THE CHRIS LEE FAN CLUB'S dues are only 
$1.25 (this is too good to be true- gloryosky 
ond leapin' lizards! I). Send the money to 
Gloria Lillibridge, 281 Centerville Read, War- 
wick, Rhode Island. . . . Good evening! Only 
serious fans can apply for membership In THE 
ALFRED HITCHCOCK FAN CLUB (s.o.e.). Ap- 
plicants receive questionnaire and— on occeptonce 
—pay a membership fee of $1.00 which provides 
membership card, bulletin, many glorious 
things (though Tony Perkins and Tippi Hedren 
aren't guaranteed)— and another "Good even- 
ning!" c/e Steve Brenner, 140 Fatima Dr., Som- 
erset, Mass., 02726. . . . 

North American fons now have a great op- 
portunity of getting in touch with their wonder- 
fully active and knowledgeable British cousins 
through the HORROR FILM CLUB OF GREAT 
BRITAIN. Only $1.50 brings in so many serv- 
ices, information, and divers paraphernalia that 
it seems incredible considering the low price. 
($5 or $6 would still moke it seem cheap!) 
Among the club's many distinguished members 
is Hammer's Roy Ashton. A monthly bulletin (!) 
is also part of this amazing deal. From: Gary 
Parfitt, 10 Dartmouth Ave., Oldfield Park, Bath, 
Somerset, Englond . . . Michael Solano's ad- 
dress lost and now wanted by Alan Dodd, 77 
Stanstead Road, Hoddeson, Herts, England. 

LETTERS AND FANMAGS RECEIVED 
AND ACKNOWLEDGED 

CLICK- glicking steadily in its 2nd year (4 
for $1.00). George Milns, Jr., Star Route, Potts- 
town. Pa., 19464. . . , HORROR SCOPE, P. O. 
Box 306, Amarillo, Tex. (4 for 50Cj— Amarillo’s 
only publication by that nome. . . . TERROR (3 
for 50c]; Bill Williams, 811 Simpson, Evanston, 
Illinois. Except for some disoppointing car- 
tooning, it's very good! , . . And . . . letters 
from: Mike Bryan, 5115 Glenwall Dr., Aliquippa, 
Pa., 15001. . . . James Roper, 9007 Olive St., 
Oakland, Calif. . . . Bill Kokmeyer, 1325 S.W. 
26 Ave., Ft. Lauderdale, Flo. . . . Pat Price, Box 
528, Cottonwood, Calif . . . Dan Gosch, 909 
Sherman Ave., Plainfield, N. J. . . . Screen Mon- 
sters Club, c/o Danny Easton, 4834 N. 4th St., 
Fresno 26, Calif. . . . Original monster artwork, 
3SC per pic, c/o Kurt Sprague, 13 School St., 
Farmington, N, H. . . . The one and only Bill 
Warren, P. O. Box 105, Gardiner, Oregon. . . . 

Info on obtaining Liddell's "Vampire Bride" 
wanted by Stephen Yeakel, Kanawha, Iowa. 

. . . Rory Brake, 419 W. Elm St., East Rochester, 
N. Y., 14445. ... Kip Yates, 2608 Brookline 
Drive, Huntsville, Alabama. . . . David Var- 
gulic, 258 Main St., Binghamton, N. Y. . . . 
Brie-bats and bouquets from Tom Lowe, 31 N. 
Seebert St,, Cary, Illinois, 60013. . . . Douglas 
Howland, 28708 Malvina Dr., Warren, Mich. 

. . . SFantasy collectors and fans around north- 
ern Illinois take note of COLLECTOR’S CORNER, 
309 Seventh St., Rockford, III. . . . Interested 
in old time radio drama, Louis Janicek, 419 66th 
St., West New York, N. J. . . . Mitchell Taylor, 
482 Booth Ct., Rahway, N, J. . . . Gregg Bow- 
man, Route 6, Cookeville, Tenn., 36501. . . . 
Randy Ward, 401 Sunland, Clovis, New Mex., 
wants CoF to be a hundred pages! . . . Make-up 
fan: Fred Sanford, 411 Corroll St., Nougotuck, 
Conn. . . , Raymond J. Malace, 3404 Ruckle St,, 
Saginaw, Mich., 48601. . . . Vampire scholar 
and fan, David Dale, 11/182 Arden St., Coogee, 
Sydney, Australia. . . . 


. . . Which is all that space permits. More 
clubs, fanmags and some of the Wonderful 
World of CoFans when our Merry Franken- 
stein Chowder Ghouls Marching Society con- 
venes during the next trip through the Gothic 
Castle. Meantime ... a word to those wishing 
to take advontage of these columns; since this 
free service is glodly given each issue, it must 
be solely restricted for amateurs and hobbyists. 
The rule for clubs or fanmags: you must pro- 
vide us with somples of all your maieriats as 
evidence of your existence end integrity. Let- 
ters staling that you have clubs or publish, 
without enclosing related moteriols, aren't 
enough. 

And ■ . . that's almost about all for new, 
except for this bit of great news for all you 
CoF oddicts: keep all your eyes peeled and 
claws, paws and even tentacles out ready 
grab the next issue (#8) . . . because some 
wonderful things are shaping up. And since 
you've alreody gotten a dose of what's already 
been going on, in your many heads (and in 
those of you who have hearts— thot haven't 
been transplanted yet, of course), you know 
we're right! See you next ish. . . . 

Frankensleincerely, Cal Beck & Igor, 
c/o GHOSTAL POSTALS, Box 43 Hudson 
Heights, North Bergen, New Jersey, 07048. 
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THE DEVIL'S ELIXIRS, E. T. A. Hoffmann, John Calder, 1963, 
324 P95. With line drawings by Hellmuth Weissenborn. 

DIE ELiXIRE DES TEUFELS (THE DEVIL'S ELIXIRS) is an early 
work by Ernst Theodor Amadeus Hoffmann (1776-1822). It 
was written between 1814-1815, and published the following 
year. Thereafter several English translations appeared, but 
the last one 1 can trace was published by Edinburgh (an English 
edition) in two volumes around 1829. This present volume 
presents the complete German version- in a new but inept 
translation by Ronald Taylor. 

E. T. A. Hoffmann remains one of the giants in the school 
of German romantic literature. His bizarre creations effected 
original and enduring innovations in the Gothic romance, while 
his influence can be distinctly perceived in the writings of 
Gogol, Dostoevsky, Poe, and Hawthorne. Tales such as THE 
SANDMAN, THE LOST REFLECTION, and COUNCILLOR KRESPEL 
fired the imagination of Jacques Offenbach, and formed the 
inspiration for his celebrated opera. THE DEVIL'S ELIXIRS may 
not be a major novel, and, assuredly, it is a second rate 
endeavor next to THE MONK and MELMOTH THE WANDERER; 
but it is an important book in the appraisal of Hoffmann's 
creative development, for here we find the genesis of themes, 
concepts, and characterizations that were to haunt the German 
romanticist's literary career. 

THE DEVIL'S ELIXIRS is "... a story which can scarcely 
be read without shuddering ... a dark maze of human 
emotion and human weakness— a mingling of poetry, senti- 
mentality, rollicking humour, wild remorse, stern gloom, blind 
delusion, dark insanity, over all of which is thrown a veil 
steeped in the fantastic and the horrible." Thus wrote J. T. 
Bealby unreservedly, and it is indeed all this. One wishes, 
however, that the translation was a more inspired rendition. 
Mr. Taylor has shown tittle imagination in this very literal, 
stilted, and often downright flat interpretation. Moreover, he 
becomes so enmeshed in the complex Germanic structure that 
it is difficult and frequently impossible for him to extricate 
himself in the transcription. His translation is consequently 
subject to criminal misuse of the English language. 

Hoffmann's novel was clearly inspired by Matthew Gregory 
Lewis' powerful Gothic classic, THE MONK. This work made 
a deep and lasting impression that is reflected throughout 
THE DEVIL'S ELIXIRS. His frustrated love for Julia Marc (who 
was then but a child of thirteen) formed, the second essentia! 
of the Hoffmann's novel. 

THE DEVIL'S ELIXIRS is basically the story of Mendardus, 
a Capuchin friar, who is seduced into a life of immorality, 
crime, and madness by a strange and powerful elixir. This 
elixir turns out to be the very same potion offered by Satan 
to tempt Saint Anthony during the monk's devotional retreat 
in the wilderness. Having yielded to the drug, Mendardus sets 
out on a course of deception, vice, murder, and materia! 
satisfaction. But, of the devil's own now, strange and bewildering 
events stalk the simple friar. And here we discover the early 
appearance of appurtenances distinctive of Hoffman; appurten- 
ances that would emerge as leitmotifs through all his dazzling 
achievements. There is the Doopelganger — the double who 
reappears throughout the book, relentlessly pursuing the tor- 
mented monk. There is the awesome personage of "the painter" 
(who might be the Wandering Jew, or Mephistopheles) hovering 
over the action of the novel like a true, Germanic figure of 
destiny, casting his dark shadow of impending doom. There 
is the impassioned, violent, and unfulfilled love for the beautiful, 
doll-like noblewoman. Aurelia. And finally, there is Hoffmann's 
inevitable whimsy amply supplied by the grotesque little barber, 
Belcampo. 

As Mendardus continues his downward track, the reader comes 
upon scenes of madness and surrealism every bit worthy of 
Kafka. Hoffman's treatment of fear, nightmare, and the delirium 
of the schizophrenic mind is handled with skill and ingenuity, 
showing an amazing insight into modern psychology. Such 
passages form some of the best of his prose. 



The novel moves from somber monasteries to remote forests,- 
from medieval castles to prison cells,- from quiet villages to 
the gloom of the madhouse. There are labyrinthine ways in 
the progress of the book, a gallery of bizarre characters, and 
a complex web of unity in the denouement. But. for all this, 
the novel fails as an integrated, solid artistic achievement. 
Besides the faulty translation, the overall work lacks the 
consummate artistry Hoffmann later developed. Before its finish, 
THE DEVIL'S ELIXIRS becomes a muddled hodgepodge of artifice 
and contrivance through which the reader often gropes hope- 
lessly lost. The maze of character relationships (unified in a 
long and involved closing sequence) is a dreary affair, and 
obviously Hoffmann's method of expressing his concept of an 
inexorable destiny which, he seems to feel, enhances the 
horrific effect. I became simply weary and confused after 
doggedly plowing through the final fifty pages. 

None the less, THE DEVIL'S ELIXIRS has some fine moments 
with truly weird scenes in the typical Hoffmann manner. It 
will certainly be of interest to all Hoffmann enthusiasts, and 
the aficionados of the Gothic romance. 

This John Calder edition is the only one currently in print, 
so one must perforce submit to the Ronald Taylor translation. 
It may be obtained through any British book dealer, fantasy 
specialist shop, or by ordering direct from the publisher. It 
is worth the effort if you are a collector, or among the 
admirers of E. T. A. Hoffmann. 

—Charles M. Collins 
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NOW YOU CAN HAVE THESE 
MOVIES IN YOUR OWN HOME! 


8mm Versions of Each only $3 98 



BRIDE OF FRANKENSTEIN 

A fanatical pair of mad scientists create a bride 
for the weirdest monster ever known. See her brought to life in 
a chilling climax! 


THE CREATURE FROM THE LAGOON 

In the steaming Amazon jungle a living creature 
from 150 million years ago threatens a party of archeologists 
See the furious spear-gun battle to capture it in the forbidding 
depths of the Black Lagoon. 


Dracula, the Wolf Man, and even the Invisible Man 
join forces in this comedy "shocker!” Watch the daffy chain- 
reaction of fun as somebody dreams up the idea of using Costello's 
"brain" for the monster. 


-♦ * Walters in flight and spins to earth 

***? Its mysterious visitors." A resourceful scientist battles 
against time to send this unearthly phenomenon back to space. 


Desperate men law planet. A powerful barrage 

from a strange universe kidnap of exploding missiles follows 

a noted scientist to help stem his remarkable escape, 
the unearthly furies of an out- 


ONE MILLION B.C. 


A horrified woman, fleeing the chaos of an erupt- 
ing volcano, seeks safety in a mountainside cave. An enraged 
dinosaur blocks their exit! Cave men, armed only with spears, 
nearly sacrifice themselves to divert his attention. 


THESE LOW PRICES INCLUDE ALL POSTAGE GOTHIC CASTLE 


HANDLING & SHIPPING COSTS! 


Dox 4s5— nuoson Meignrs MaTion 
North Bergen, New Jersey 


□ Enclosed is $3.98 for BRIDE of FRANKENSTEIN 

□ Enclosed is $3.98 for CREATURE FROM LAGOON Name 

□ Enclosed is $3.98 for IT CAME FROM OUTER SPACE Address 

□ Enclosed is $3. 98 for A. & C. MEET FRANKENSTEIN .. 

□ Enclosed is $3. 98 for ONE MILLION B.C. Z""'- 

62 □ Enclosed is $3.98 for WAR OF THE PLANETS State 






8m editions only $3.98 


HORROR FilMS 



FRANKENSTEIN 
MEETS THE 
WOLFMAN 

If eerie, spine-tingling, nerve-chilling tales of the 
supernatural are your cup of tea, then the feared clash between 
Frankenstein and the Wolfman is definitely up your alley. 




TARANTULA 

A gigantic spider set to terrify 
the world is ready to be un- 
leashed when a crazed scientist 
starts tampering with man and 
nature. 






THE MUMMY 

—with 

Boris Karloff 

KAWOFF^^!^ 



A chilling story of reincarnation that spans 3,700 
years in the telling. Pulse-pounding suspense revolves around the 
legendary Scroll of Thoth and its gift of eternal life, as Karloff 
enacts one of his most famous roles. 



THE MUMMY'S 
TOMB 

Now Lon Chaney Jr., in one of, 
his most superb monster roles, 
strides forth out of his mysteri- 
ous, horror-filled Egyption tomb 
as Kharis, the immortal Mum- 
my, striking terror in the hearts 
of all those who dare defy him. 


' ll $9.95 for NOSFERATU 50<t postage ond handling, 

* 5 53.98 for THE MUMMY'S TOMB 
tl 53.98 for TARANTULA 
□ $3.98 for DRACULA 

a $3.98 for FRANKENSTEIN MEETS THE WOLFMAN 
n $3.98 for THE MUMMY — with Boris Korloff 

GOTHIC CASTLE 
Box 43 

Hudson Heights Stotion 

North Bergen, 

New Jersey Address 

City Zone 

State 



NOSFERATU 

THE TERROR OF DRACULA 

j One of the acknowledged Top Ten Horror Classics, this 

1922 masterpiece (once considered very rare) is ot last 
available for your 8 millimeter home screen, Yes, this is 
the film they've raved over oil around the world (see 
special screen story and article on NOSFERATU in CoF 
#4 for May 1964). Like a dank breath of horror, the 
Original DRACULA, NOSFERATU, considered by some 
to be the definitive Vampire film, is now available. 

400 great feet of exciting, high-tension horror: $9,95, 
plus 50tf postage and handling. 






FRANKENSTEIN 
RUBBER MASK 


Profcssional-rype rubber Ria$lt. laeks 
oeoctlir Itke the moviee' fomout mon> 
Ster. The spitting image of Geren 
Frankenstein's 
cial: $2.S0 (plus 25e I 
and handling). 



This sinister-looking black tar- 
antula tits onto your finger. 
You control his movements as 
he mysteriously rails hit eyes 
and wiggles his monstrous legs. 
By the way, this is tl 
spider recommended 
Block Widow and Ugly Arach- 
nids Society. 7Se, plus 2S« ter 
postage ond handling. 


Mad Doctor, this hypo- 
demtlc needle Is big ond 
effieiel looking. Fills with 
rimalatod Weed, emptioa 
ogaini $1.50, plus il* 


17 


Feacinetingly gruesome rop- 
Uce of the South Amorican 
Indian trophy. Hong ft on 

ilRUNKEN 

year wall, wave It under 
aemoona's neaa. Bottle It, 

HEAD: 

pickle it or uee It In honid 
rftes. $t.50. plus 25« far 
petfego and haadHng, 

i 



Pleose send me the follow- 
ing items whose numbers ore 
circled below. 


OOTttIC CASTlf 

gen 4S- Hudson HeigI 

North Bergen — New Ji 


I am enclosing $... 

NAME 

ADDRESS 

CITY 

ZONE. 


1 (cosh), (check), (money order) 


13 U 15 Ifi 17 


STATE. 








BACK ISSUE DEPT. 



-SPECIAL COLLECTOR'S EDI- 
TION-THE MUMMY THROUGH 
THE AGES; THE BORIS KARLOFF 
STORY; picture-stories on TIME 
MACHINE. WOMAN EATER, JACK 
THE RIPPER. SEVENTH SEAL, PIT 
AND THE PENDULUM, FRANKEN- 
STEIN 1970, TINGLER, GIANT BE- 
HEMOTH, MYSTERIANS, ALLIGA- 
TOR PEOPLE, DARBY O’GILL AND 
THE LITTLE PEOPLE, HOUND OF 
THE BASKERVILLES and HAVE 
ROCKET WILL TRAVEL; Portfo- 
lio of monster cartoons; TV JEE- 
BIES; Jopanese monsters; BRITISH 
HORRORS. 


C&STLE of ti^2<S.33< 



#2 

—VAMPIRE— a 6-page horror 
comic story written and illustrot- 
ed by Lorry Ivie; THE MANY 
FACES OF CHRISTOPHER LEE; 
picture-stories on remakes— the 
1957 HUNCHBACK OF NOTRE 
DAME, the 1962 PHANTOM OF 
THE OPERA and the 1962 CAB- 
INET OF CALIGARI; American-In- 
ternational hits; EARLY YEARS 
OF FRANKENSTEIN, a screen his- 
tory plus analysis; Larry Ivie on 
super-heroes -THE DAY MEN 
FLEW; Charles Collins on Lilith. 



#3 

-The first FORGOTTEN 
FRANKENSTEIN; conclusion of 
BORIS KARLOFF STORY; begin- 
ning of LON CHANEY JR. STORY; 
Larry Ivie on more super-heroes; 
picture-stories on WHAT EVER 
HAPPENED TO BABY JANE?, DAY 
OF THE TRIFFIDS, THE RAVEN, 
CAPTAIN SINBAD and NIGHT 
CREATURES; Mary Shelley and 
the BIRTH OF FRANKENSTEIN; 
Charles Collins on Shirley Jack- 
son and Ray Bradbury, Larry Byrd 
as FRANKENSTEIN; TWILIGHT 
ZONE, TEEN-AGE MONSTER 
MAKERS. 




-Noted film historian Wil- 
liom K. "Silents Please" Everson 
recalls his persona! encounters 
with Lorre in THE PETER LORRE 
STORY— with checklist of all Lorre 
films; picture-story review of 
EVIL OF FRANKENSTEIN; leading 
Burroughs expert Dick Lupoff de- 
scribes MONSTERS OF EDGAR 
RICE BURROUGKS-with illustra- 
tions by Fronk Frazetta, Reed 
Crandall, Larry Ivie and Al Wil- 
liamson; OUTER LIMITS; inter- 
view with Arthur Lubin, director 
of 1943 PHANTOM OF THE 
OPERA; first CoF OLDIES BUT 
GOODIES; fantastic films of 
JEAN COCTEAU; OUT OF THIS 
WORLD WITH BORIS KARLOFF; 
ADDAMS FAMILY; rare photo 
autogrophed by Karloff in 1914; 
lengthy movie reviews; Al Hirsch- 
feld caricature of Lorre In M. 




JOURNAL OF FRANK- 
ENSTEIN — Extremely limited 
supply available of this rare 
one-shot, published in 1959. His- 
tory of Europeon horror films 
from 1895 to present. Boris Kar- 
loff as seen by different writers; 
picture-stories on 7TH VOYAGE 
OF SINBAD and HOUSE ON THE 
HAUNTED HILL; animated fan- 
tasy films; FRANKENSTEIN AT 
LARGE; review of Le Fantastique 
ou Cinema; biography of horror 
host JOHN ZACHERLEY; parody 
horror screenplay-RETURN OF 
THE BRIDE OF THE SON OF 
FRANKENSTEIN; detailed report 
on horror films of '58. No bock 
issues of this one will be around 
soon— so first come, first served. 


For Back Issues ($1.00 each ... 5 for $4.00) 
JOURNAL OF FRANKENSTEIN ( ) 

CASTLE OF FRANKENSTEIN: #1 #2 #3 #4 

(Cheek off copies you wont) #6 

NAME 

ADDRESS 

CITY 

STATE ZIP CODE 

Mail all cash, checks or money orders to: 
GOTHIC CASTLE - Box 43 - Hudson Heights 


North Bergen — New Jersey — 07048 


DID YOU MISS ANY? 
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you like the ideo of going to a newsstand the 
lost time you wonted an issue of CASTLE OF 
FRANKENSTEIN, ond perhops having one of sev- 
eral loathsome things hoppen? Such os; (a) Leorn- 
ing thot it's oil sold out; (b) Reoehing for the last 
copy on a stand, ofter searching around the city for 
hours, only to wake up and find out you've been 
dreaming; (c) Being rudely ignored by some callous 
deoler when you ask, "Hey, Buster! Gimme a copy 
of the new CoF if you know what's good for you!" 
Hove any of these things happened to you? To ovoid 
such disorders, and whether you're over 35 or under 
15, toke the easy woy . . . use the coupon below (if 
you do not. wish to cut up the poge, you con write 
up your order on a piece of poper insteod). Each 
issue comes to you neatly in o protective wrop. 


i For Future Issues 

I ( ) $2.00 for 6 issues ( } $3.00 for 10 issues 

I NAME 

I ADDRESS 

I 

I CITY 

I 

I STATE ZIP CODE 

I Mail all cash, checks or money orders to: 

® GOTHIC CASTLE - Box 43 — Hudson Heights 
j North Bergen — New Jersey — 07048 







. . Not honor'd with a human 
shape . . . legg'd like a man! 





and his fins like arms! . ■ ■ This 
is some monster of the isle . . . 
an abominable monster . . ■ 
half fish, half monster . . 

Five years ago for the NBC-TV 
production of Shakespeare's 
fantasy THE TEMPEST, talented 
makeup man Bob O'Bradovich 
and Richard Burton combined 
talents to create this version of 
Caliban, the "mis-shapen 
knave" born of a witch. Thosly, 
quaffing a toast of this wassail 
ere the night doth end, we bid 
to one and all— knowing 
too fully that with this fit- 
adornment for the inside 
of our gazette, our 
once more for this round 
ended. 



TO KEEP things fair 
MODS need 
Moderation TOO! 


DO NOT GIVE A 


PUNKA BADGE 
If tag removed so are future scans 



